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SALOMANIA

DRAMATIS PERSONAE

Maud Allan - the Salome dancer.

Soldier #1 - knows what he thinks. The 
Honorable Justice Wills. Noel Pemberton-
Billing. Theo Durrant. 

Soldier #2 - a sensitive lad. Margot Asquith. 
Eileen Villiers-Stuart. Isabella Durrant. 
Sara.

Soldier #3 - has an “eye for Tommy.” Oscar 
Wilde. Herbert Asquith. Judge Darling. Judge 
Daniel J. Murphy. 

Soldier #4 - trigger happy. Spencer. Business 
Man. 

Soldier #5 - eccentric and conservative. Lord 
Alfred Douglas. Second Guard. Third Guard. 
Bartender.

Soldier #6 - skeptical, but a good man. First 
Guard. Hume-Williams.

SET

A No Man's Land. The stage of London’s Palace 
Theater. A trench made of mud and sandbags, 
with scraps of the Great War lodged into it 
here and there. A private office, various 
parties, and a breakfast room. A courtroom. A 
scaffold with a noose. A pub. A cafe table 
with two chairs. All this at once.

NOTES

A slash in the dialogue (/) indicates that the 
next actor should start their line, creating 
overlapping speech.
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A general note regarding music. In some 
instances a particular piece of music has been 
specified, while in others it is simply 
indicated, “Music.” Sometimes music has not 
been indicated, though perhaps it should be 
used. For the Aurora Theatre Company 
production, music choices for dances and 
underscoring were drawn largely from the 
various composers that Maud Allan is known to 
have danced or listened to. Sometimes the 
actual pieces she danced to were used, but 
also other pieces by those composers and their 
contemporaries. Sound was also used to sharply 
punctuate the various scene shifts, and the 
projection of titles. In any case, directors 
and sound designers should determine for 
themselves when and what music best suits 
their production. 

PROLOGUE

MAUD ALLAN enters and stands center, dressed 
for travel and holding two suitcases.

TITLE: “14 February, 1895. Maud Durrant moves 
from San Francisco to Berlin, Germany, to 
study music.” 

MAUD ALLAN drops her suitcases, surprised by 
shocking news.

TITLE: “Soon after, she changes her name to 
Maud Allan and abandons music to pursue a 
career in dance.”

OSCAR WILDE enters and stands in court. LORD 
ALFRED DOUGLAS stands at a safe distance. MAUD 
ALLAN sees them both. As THE HONORABLE JUSTICE 
WILLS and FIRST GUARD now enter to take their 
places in the court, seeing them as well SHE 
picks up her suitcases and leaves hurriedly.

THE HONORABLE JUSTICE WILLS
Oscar Wilde.

TITLE: “25 May, 1895. In London, England, 
Oscar Wilde is convicted of practicing a love 
the name of which one dares not speak.”
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THE HONORABLE JUSTICE WILLS 
(cont’d)

Oscar Wilde, the crime of which you are convicted is so 
bad that one must put stern restraint upon one’s self to 
prevent from describing, in language I would rather not 
use, the sentiments which must rise in the breast of 
every man of honor who has heard the details of these 
terrible trials. You have been at the center of the most 
perverse, hideous, sickening circle of corruption of 
young men. I shall, under the circumstances, be expected 
to pass the severest sentence the law allows. In my 
judgement even that is totally inadequate for such a 
case as this. It is the worst case I have ever tried. 
The sentence of the court is that you be imprisoned and 
kept to hard labor for two years.

THE HONORABLE JUSTICE WILLS starts to leave.

OSCAR WILDE
And may I say nothing, my lord?

THE HONORABLE JUSTICE WILLS
The court is adjourned.

THE HONORABLE JUSTICE WILLS exits. 

OSCAR WILDE turns and meets eyes with LORD 
ALFRED DOUGLAS, who tries not to attract 
attention to himself. The look between them is 
significant. FIRST GUARD starts to lead OSCAR 
WILDE away. 

TITLE: “30 November, 1900. Having served his 
sentence, Oscar Wilde, now exiled and 
destitute, dies of cerebral meningitis in 
Paris, France.”

MAUD ALLAN enters and takes her place center 
stage, now dressed to dance. 

TITLE: “6 March, 1908. Maud Allan makes her 
London debut at The Palace Theater.”

Music. MAUD commences her performance. It is 
bold, confident and proud. As the dance 
progresses, LORD ALFRED DOUGLAS exits.

When MAUD’s dance reaches its climax, all of 
London bursts into applause. A bouquet of red 
poppies drops from the sky and lands near her 
feet. MAUD picks it up.
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SCENE ONE

At that very moment, bombs rain down from the 
sky and machine gun bullets cut through the 
air.  

MAUD runs for cover as SIX BRITISH SOLDIERS 
fly over the top of a trench and slide down 
into the mud below. 

The explosions cease. THE SOLDIERS catch their 
breath solemnly in the wake of it.

TITLE: “Spring 1918. A British trench in 
France.”

Finally someone speaks.

SOLDIER FIVE
...Number twenty-three.

EVERYONE but SOLDIER TWO laughs ironically.  
Once the conversation gets rolling, every 
subject is handled lightly, briskly, passing 
the time as in the pub.

SOLDIER SIX
...What were we saying before?

SOLDIER FOUR
Chocolate.

SOLDIER ONE
This one was going on about the Dutch.

SOLDIER THREE
Was I?

SOLDIER FIVE
Something with an A?

SOLDIER THREE
(remembers:) Alkalinization! Yeh, a Dutch bloke – van 
Houten, or something like that – discovered that the 
naturally acidic taste of cacao was neutralized if he 
added an alkaline substance to the nibs before they were 
roasted. 

SOLDIER TWO
What’s a nib?

SOLDIER FOUR
Sounds like a Chinaman.
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SOLDIER THREE
A nib is the kernel of a cacao bean, the basic 
ingredient of which all chocolate is made. All reputable 
chocolate makers now practice this alkalinization 
process to modify the flavor and color of their 
chocolate, in order to render it smoother in both 
respects. In that regard, I myself am particularly fond 
of Rowntree’s of York. An exceptionally smooth 
chocolate. Leaves a lovely aftertaste, which is quite 
essential. A good aftertaste should leave positive 
flavors in the mouth for two minutes at least. I don’t 
believe I would be going too far if I were to estimate 
that a decent square of Rowntree’s might well linger in 
the mouth for up to three minutes. Perhaps longer.

SOLDIER FOUR
I prefer the Cadbury chocolate bar, meself.

SOLDIER THREE
I know that about you. And you’re wrong.

SOLDIER FOUR
I can’t be wrong, it’s a matter of taste, which as 
anyone knows is indisputable.

SOLDIER THREE
You prefer the Cadbury chocolate bar due to its wrapper. 
And a wrapper, in fact, is not a matter of taste. A 
wrapper has no taste. What does have a taste is the 
chocolate to be found inside that wrapper. And in that 
regard I maintain that Cadbury is entirely inferior in 
all respects to Rowntree’s of York.

SOLDIER SIX
He’s right. Anyway, your Cadbury with its British Flag 
wrapper is pure sensationalism.

SOLDIER FOUR
Sensationalism?

SOLDIER SIX
One can just as well buy a Cadbury in its basic wrapper. 
Neutral. With no concern beyond the sanitary transport 
of the chocolate itself.

SOLDIER FIVE
I remember a Cadbury wrapper from before our summer of 
fourteen, on which a rather sporty chap was playing 
Cricket, sent to the boys fighting in Africa. 

SOLDIER SIX
A gentle reminder of the civilized way of life they were 
fighting for. What does old Cadbury send us? The bloody 
British flag? 

(MORE)
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Cadbury would do well to wrap his bars in the Belgian 
flag; they say we’re here for little Belgium, after all. 
Just wait till I get a hold of little Belgium.

SOLDIER THREE
Good chocolatiers those little Belgians. 

SOLDIER FIVE
Really I’m a Bovril man. Not too sweet. A touch bitter.

SOLDIER TWO
I rather like A.J. Caley & Son meself.

SOLDIER SIX
Brilliant. Another one. 

SOLDIER THREE
And so young.

SOLDIER SIX
And why. Because the wrapper says - no: announces, 
“Active Service Chocolate?” Less romantic I suppose than 
Cadbury’s flag, but hardly less subtle. A.J. Caley and 
his sticky fingered spawn are profiteering off your 
mum’s patriotism.

SOLDIER ONE
Nothing wrong with mum’s patriotism, now is there.

SOLDIER FOUR
Better not be, anyway. 

SOLDIER THREE
Gentlemen. It is the quality of the experience that is 
at issue. Rowntree’s of York is in fact as close to a 
ganache as one can get in bar form: a rich, silky 
chocolate made from semisweet and boiled cream, stirred 
into velvet; sometimes flavored with fruits, spices, 
liqueurs. The result being a harmonious balance between 
the smoothness of the flavor, and the intensity of the 
chocolate. And it is just this ganache-like balance that 
Rowntree’s of York achieves in even its most utilitarian 
bar.

SOLDIER ONE
Do I recall correctly that before the war Rowntree’s of 
York printed their wrappers in English, French, and also 
German?

SOLDIER THREE
They did.

SOLDIER ONE
Well then.

SOLDIER SIX (cont'd)
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Some satisfied chuckles from ONE, FOUR and 
FIVE. A brief pause.

SOLDIER FOUR
...Number eighty-five.

EVERYONE but SOLDIER TWO laughs.

SOLDIER SIX
...I’ve grown rather partial to Lowney's Canadian Sweet 
Milk Chocolate meself.

SOLDIER TWO
Oi. Where was it the Germans crucified that Canadian?

SOLDIER FOUR
Ypres.

SOLDIER SIX
The Somme.

SOLDIER FOUR
Ypres. And he wasn’t Canadian. He was British.

SOLDIER TWO
I always heard it he was Canadian.

SOLDIER SIX
The Yanks of course made it two Canadians. They’ll do 
anything to make a story more spectacular.

SOLDIER FOUR
It’s not a story.

SOLDIER TWO
There were two Canadians?

SOLDIER FOUR
No. There was one, red-blooded, British soldier, 
crucified by Jerry and Fritz on a tree. They stood round 
him till he died, vile animals.

A pause while this is considered.

SOLDIER THREE
...All is quiet in No Man’s Land.

SOLDIER FIVE
...Funny name, that. ”No Man’s Land.” It’s actually 
quite well populated when you stop to think about it.

THEY do.
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SOLDIER TWO
...And what o’ that wild regiment one hears about?

General appreciation from ONE, FOUR and FIVE 
about this next topic.

SOLDIER THREE
(not again:) Oh God.

SOLDIER SIX
What about it?

SOLDIER TWO
Don’t know. I’ve only heard dribs and drabs.

SOLDIER SIX
Legend has it, and many believe, there is a regiment of 
men who live in the holes and caves beneath No Man’s 
Land. French, German, British, Austrian, Canadian, 
Italian, a real international delegation. So high in 
number they would need to be exterminated. They slip out 
between stalemate battles to rob the dead of any rations 
or ammunition. That’s how they get on. So the story 
goes.

SOLDIER TWO
Has anyone ever seen them?

SOLDIER FOUR
Sometimes you hear them. They sound like dogs.

SOLDIER ONE
(howls low like a distant dog)

SOLDIER TWO
How’d they get out there?

SOLDIER SIX
Left behind. 

SOLDIER FOUR
Or thrown out.

SOLDIER TWO
Thrown?

SOLDIER FOUR
Maybe they shot off a finger, gripped the barrel of a 
hot MG. Some men will do anything for a Blighty One to 
buy their ticket home. They lose their nerve, go a bit 
mad and start taking unnecessary risks.
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SOLDIER SIX
What's an “unnecessary risk?” The maddest thing I ever 
did was under orders.

SOLDIER FOUR
They aimed to desert, got their just deserts and were 
deserted. Now their home is the mist and mud of No Man’s 
Land. 

SOLDIER TWO
Sounds like a ghost story.

SOLDIER SIX
It is a ghost story.

SOLDIER FOUR
I’ve heard’m.

SOLDIER FIVE
So have I.

SOLDIER SIX
Those were dogs.

SOLIDIER FOUR
Well if they weren’t dogs before they are now. 

SOLDIER FIVE
Living like dogs, anyway.

SOLDIER THREE
Quiet! ...I think that’s Mathilde.

A lark is singing and EVERYONE listens. 
SOLDIER THREE checks his watch.

SOLDIER THREE (cont’d)
A bit early today. Mathilde usually sings nearer sunset. 
...Beautiful.

SOLDIER SIX
Makes all the rest seem quite silly, doesn’t she? 

Mathilde continues to sing.

SOLDIER THREE
...I prefer a good sunset to a sunrise. I used to prefer 
a sunrise. Something naive and uncomplicated about it, 
the way the light spreads indiscriminately across the 
sky. But there’s a smoldering to sunset, kindled by 
experience.

Mathilde continues to sing.
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SOLDIER THREE (cont’d)
...Now, a sunset at the sea is twice as experienced, and 
twice as smoldering, the sky and sea being ancient 
quarrelling lovers.

SOLDIERS ONE and FOUR exchange a glance in 
regard to THREE’S purple comment.

SOLDIER ONE
...Number twelve.

EVERYONE but SOLDIER TWO laughs.

SOLDIER TWO
Oi. Why is it when someone says a number, everyone 
laughs.

SOLDIER SIX
We’ve told the same jokes so often we decided to give 
them numbers, save ourselves the time.

SOLDIER TWO
Really. 

SOLDIER TWO considers. Finally:

SOLDIER TWO (cont’d)
...Number forty-six.

EVERYONE looks, but nobody laughs.

SOLDIER TWO (cont’d)
Nobody laughed.

SOLDIER SIX
Some people just can’t tell a good joke.

SOLDIER TWO
It’s just a number.

SOLDIER SIX
Might help in the delivery if you knew what it meant.

SOLDIER TWO
Will you teach me?

SOLDIER SIX
There are a lot of numbers. 

SOLDIER TWO
Come on.

SOLDIER SIX
When Mathilde’s finished.
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Mathilde still sings for a bit. Music – 
Sibelius’ “Valse Triste.”

MAUD has entered, as if on stage, and now 
dances to the music. THE SOLDIERS also dance 
their inner lives. As the dance unfolds, the 
sun moves across the sky a bit. It’s all quite 
beautiful.

When the dance is finished, EVERYONE is again 
as they were. MAUD is greeted by applause from 
a large audience. A newspaper drops from the 
sky and lands near her feet. MAUD opens the 
paper and reads something she doesn’t like, 
then casts the paper to the ground and the 
applause ends abruptly. MAUD exits.

SCENE TWO

SOLDIER SIX
This just in, men!

General appreciation and all shift in place 
for story time. SOLDIER SIX takes up the 
paper.

SOLDIER ONE
What will The Daily Mirror reflect today?

SOLDIER THREE
What’s on the boards in London? 

SOLDIER SIX
Yes, I’ve got leave tomorrow. Let’s see what’s on.

SOLDIER FIVE
Does Maud Allan have anything on?

SOLDIER ONE
Not a stitch, probably.

Naughty laughter.

SOLDIER SIX
Don’t have to look too far for Miss Allan. Front page 
again.

SOLDIER THREE
And what is the latest on the Cult of the Clitoris?

Naughty laughter again, with SOLDIER TWO 
laughing most.
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SOLDIER FOUR
You still don’t know what it means, do you?

SOLDIER TWO
Clitoris? Puh! Course I know it.

TWO’s awkward forced laughter confirms 
otherwise.

SOLDIER FOUR
Alright. What is it, then?

SOLDIER SIX
Careful what you say. Wouldn’t want any of Billing’s lot 
to take you for one of the Forty-Seven Thousand, now 
would you? Why aren’t any of us on the front page, 
that’s what I want to know.

SOLDIER ONE
Who wants to read about you? Either give us the latest 
on Allan and Billing or hand it over to someone who 
will.

SOLDIER ONE has his hand out.

SOLDIER SIX
I find it increasingly difficult to shake off the 
feeling that this entire war has been written by 
someone. And all this business at the Old Baily with 
Maud Allan and Noel Pemberton-Billing is a farce meant 
to distract the civvies from the depressing portents of 
their Greek chorus – that being us lot – sent away to 
act our guts out as spear carriers on this blasted 
bleeding French heath. I thought that bloody, buggering 
bastard Lloyd George was going to get us out of what 
Asquith muddled. 

SOLDIER FIVE
One Prime Minister is like the next, the next like the 
last. 

SOLDIER FOUR
Just read the bloody headlines!

SOLDIER THREE
Gentlemen, you will come to order.

SOLDIER SIX
I can read it, but you'll never really know what’s 
happening, will you, if you aren't actually there. 

SOLDIER TWO
You’ve got leave tomorrow.
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SOLDIER SIX
If I don’t go under first. 

SOLDIER TWO
You could stop by the Old Baily, see Maud Allan in 
person, let us know firsthand.

SOLDIER FOUR
Cut the chat and hand him (i.e. SOLDIER ONE) the bloody 
newspaper you lousy git. It’s the only thing left in 
this world that gives my life meaning.

SOLDIER SIX
What meaning does it give you to read about some half-
arsed dancer getting dragged through the mud by a greasy 
pack of lawyers and politicians, none of whom know what 
it is to wear your boots. Anyway it's nobody’s business 
what she does behind her curtains. She dances, and rich 
men cross their legs. So what? Then she acted in a dirty 
play by that Oscar Wilde bloke for a bunch of perverts 
minding their own business. She's just trying to make a 
living off other people like anyone else.

SOLDIER ONE
Or she's a traitor to England.

SOLDIER FOUR
You know what he sounds like? A bloody conchie. You 
haven’t turned conscientious on us, have you?

SOLDIER SIX
Go on! Rather than reading this rot to you lot I’d do 
better to fold it up and stick it in a dry place, if I 
could find one, just in case I need something to wipe 
your arse when Fritz comes to give your life some real 
meaning.

SOLDIER FOUR
Oh for god’s sake, man! All I want is a little 
entertainment! Is that so much to bloody ask? For god’s 
sake! Read the bloody fucking Daily Mirror! Just read 
it! Read it you bloody sod!

SOLDIER SIX
(to himself more than anyone) How did we end up stuck 
out here, anyway? Who started all this shit?

SOLDIER SIX snaps open the paper.

SCENE THREE 

Sudden shift. SOLDIER ONE is now BILLING, and 
SOLDIER FOUR is now SPENCER, an American. 

Jackson – SALOMANIA v4.1 – Pg. 13



The latter has just arrived in the former’s 
office. 

Throughout this scene, other SOLDIERS respond 
with laughter, murmurs or other such things as 
appropriate. Perhaps this sort of thing 
happens throughout the play.

SPENCER
Billing.

TITLE: “London. The private office of Noel 
Pemberton-Billing, British Member of 
Parliament and chief editor of The Vigilante.”

BILLING
Captain Spencer. Let’s get right to it, shall we. What 
is this “New Plan?”

SPENCER
Well: if the Germans are bestial Huns, as our and other 
responsible newspapers say, and the British are noble 
patriots fighting a noble cause, why are the Germans 
clearly winning? Why are German banks still allowed to 
keep their doors open in England? Why is a single German 
alien still permitted to live openly on British streets? 

BILLING
Because Lloyd George is no better a Prime Minister than 
that Hun-suckling Herbert Asquith before him. 

SPENCER
And yet there’s nobody but Herbert Asquith in a position 
to replace Lloyd George. 

BILLING
A rather incestuous little club, isn’t it.

SPENCER
We know the two of them are in cahoots planning secret 
peace talks with Germany, against the express wishes of 
the War Office that, like us, wants to see this war 
through to its rightful end. And: neither of them have 
dealt properly with these Germans living in England. 

BILLING
Obviously they can’t be depended upon to betray their 
friends. Or themselves. We have been publishing 
slanderous suggestions for nearly two years now without 
one libel charge brought against us. It’s rather 
discouraging. 

SPENCER
Yes/-
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BILLING
-I need a public platform, outside of Parliament, to 
make our case, to the people, before this war ends as 
badly as it has gone!

SPENCER
That is precisely the aim of my plan.

BILLING gestures for SPENCER to go ahead.

SPENCER (cont’d)
Now: the tendency in Germany is to abolish civilization 
as we know it by infecting clean nations with the 
erotomania of Sodom and Gomorrah. That is a fact.

BILLING
Yes.

SPENCER
And, the blond beast being a deviant, he commands the 
deviants in other lands. They become his moles. They 
burrow. They plot. They’re hardest at work when they’re 
most silent. And at the moment, they’re not saying a 
word.

BILLING
(impatient of the fact) No.

SPENCER
Our article should have earned you any number of libel 
cases. Everything I told you, that you printed for all 
to see, about the German Prince, his secret Black Book 
listing forty-seven thousand names of corruptible 
British Cabinet Ministers, wives of Cabinet Ministers, 
newspaper editors, diplomats, bankers, members of His 
Majesty’s own household – all of this should have caused 
a scream. We need to help these forty-seven thousand 
traitors speak up. And it occurred to me, that 
concentrating our attention on one voice might prove 
more effective in the end than trying to conduct the 
entire chorus.

BILLING
Who do you have in mind?

SPENCER hands BILLING an advertisement from a 
newspaper.

SPENCER
Apparently, two private performances are being given of 
the play Salome by that degenerate Oscar Wilde. Do you 
know the play?
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BILLING
I’ve heard of it, of course.

SPENCER
Why “private” performances? 

BILLING
The play is banned.

SPENCER
The book can still be freely sold and read. Playing 
Salome in this production is Maud Allan. The dancer. 
American. Made her name and number here on a jig she 
called “The Vision of Salome.”

BILLING
I remember.

SPENCER
Never saw it myself, but I hear she wore nothing at all, 
which is no surprise if you know she learned her craft 
in Berlin. 

BILLING
(i.e. I’m with yuh, go on:) Ah ha/...

SPENCER
Nor can it be merely incidental that Maud Allan is known 
to be more than a casual acquaintance of the former 
Prime Minister, Herbert Asquith, and his wife – 
particularly the wife, if you follow me.

BILLING
Margot Asquith has her reputation. 

SPENCER
And no reputation is earned without reason.

Shift. MAUD and MARGOT ASQUITH at a swell 
party. MARGOT is dressed in a Salome-like 
costume and has brought MAUD a drink.

MARGOT ASQUITH
Maud, darling!

MAUD ALLAN
Margot!

TITLE: “A society party, for ladies only, at 
the home of Margot Asquith, wife of the former 
Prime Minister, Herbert Asquith.”

MARGOT ASQUITH
How do I look?
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MAUD ALLAN
All the rage.

Polite but quite familiar cheek kisses. Their 
physicality in general remains rather familiar 
throughout.

MARGOT ASQUITH
Thank you ever so much for entertaining at our little 
party.

MAUD ALLAN
I am absolutely delighted to have been asked. 

MARGOT ASQUITH
You were quite the sensation. All the ladies went mad 
for you. How did it feel performing to a room packed 
with unadulterated Salomaniacs?   

MAUD ALLAN
How did you convince their husbands to let them out of 
their houses alone and dressed like me?

MARGOT ASQUITH
I couldn’t say what their husbands are aware of or not.

MAUD ALLAN
They will be soon enough. That pug-nosed woman from the 
New York Times was here, her limbs conspicuously 
covered. Though I do think I noticed her wagging her 
tail just a bit. 

MARGOT ASQUITH
By the time whatever she writes makes it to America and 
back, I have no doubt that something infinitely more 
interesting will have transpired than what some 
husbands’ wives did or did not wear to a party! 

THEY laugh.

MARGOT ASQUITH (cont’d)
Maud, will you be staying with us tonight or going home?

MAUD ALLAN
(not without suggestion:) Ask me that again after I’ve 
had another of these.

MAUD kisses MARGOT on the mouth before sipping 
her drink. THEY smile and glance about to make 
certain they weren’t noticed by that pug-nosed 
woman from the NY Times, then move off to join 
the other guests.

Shift. Billing’s office.
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SPENCER
Maud Allan has a reputation herself. I understand she’s 
rather outspoken and comes with quite a temper. 
Apparently she slapped Oscar Wilde’s former boy, Lord 
Alfred Douglas, at Lady So-and-so’s garden party once.

Shift. Another party.

MAUD ALLAN
Lord Alfred Douglas.

TITLE: “A garden party at the home of Lady So-
and-so.”

LORD ALFRED DOUGLAS
Maud Allan, is it?

MAUD ALLAN
Don’t be coy. I read what you wrote about me in that 
dreary magazine of yours.

LORD ALFRED DOUGLAS
Did you?

MAUD ALLAN
Perhaps my “American grit and bluff,” as you call it, is 
the very daring that places my art beyond the narrow 
grip of your stiff upper lip.

LORD ALFRED DOUGLAS
I hardly think.

MAUD ALLAN
That is correct, you hardly do. I should think a writer 
so intimately schooled in the ways of Oscar Wilde would 
understand poetry in motion when he saw it.

LORD ALFRED DOUGLAS
I have had nothing to do with Oscar Wilde, living or 
dead, for years.

MAUD ALLAN
As I understand it you were once his ”dearest of all 
boys.”

In response to that, LORD ALFRED DOUGLAS 
whispers something in MAUD’s ear that we, the 
audience, cannot hear:

LORD ALFRED DOUGLAS
(whispers:) And your brother, Madam, was a murderer.

MAUD slaps DOUGLAS hard across the face, or 
maybe throws her drink in it.
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Shift. Billing’s office again.

BILLING
Can’t blame her for doing that. I’d thump the buggering 
twit myself if ever I had the chance. Why did she?

SPENCER
Don’t know. Some gossip or another. I’m sure we could 
find out. In any case – and here we come to the hook and 
bait of my plan – she would no doubt take a good swing 
at us were we to print this in tomorrow’s edition:

SPENCER hands BILLING a draft of something.

Shift. MAUD and MARGOT in morning dress at 
breakfast in the Asquith’s parlor. MAUD is 
reading a newspaper. HERBERT ASQUITH soon 
joins them, also dressed for the morning.

MAUD ALLAN
“The Cult of the Clitoris.”

TITLE: “Morning in the Asquiths’ parlor.”

MARGOT ASQUITH
No! Really!

MAUD ALLAN
Yes, listen: “To be a member of Maud Allan’s private 
performances in Oscar Wilde’s Salome one has to apply at 
9, Duke Street, Adelphi, W.C. If Scotland Yard were to 
seize the list of these members I have no doubt they 
would secure the names of several thousand of the first 
forty-seven thousand.”

HERBERT ASQUITH
Who wrote that?

MAUD ALLAN
(looking) A Mr. Noel Pemberton-Billing of The Vigilante.

MARGOT ASQUITH
Oh Herbert.

HERBERT ASQUITH
Billing. Of course.

MAUD ALLAN
A friend of yours?

HERBERT ASQUITH
Hardly.
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MAUD ALLAN
Forty-seven thousand who!

HERBERT ASQUITH
Characters in a fairy tale about some German Prince with 
a little black book that Billing’s been screaming all 
over Parliament about. Best to let it go, Maud.

MAUD ALLAN
Let it go? It’s outrageous. I am a respected and 
respectable artist! Do you think I’m going to sit 
quietly and allow My Good Name to be sullied by some 
“vigilante” of the press?

MARGOT ASQUITH
Now, Maud, remember when Oscar Wilde brought libel 
charges, and what then happened to him. Do put it out of 
you mind.

MAUD ALLAN
No! It’s my name, Margot! My name! ...It’s the only name 
I have.

MARGOT ASQUITH
...You must admit, Maud. It is rather funny.

MAUD ALLAN
What is?

MARGOT ASQUITH
“The Cult of the Clitoris!”

MARGOT and HERBERT both laugh, along with 
SOLDIERS FIVE and SIX. MAUD does not but 
rather slams down the paper.

Shift. BILLING and SPENCER.

BILLING
Very concise, Spencer. 

SPENCER
Like a bullet.

BILLING
And what’s this Clitoris? Some tropical plant?

SPENCER
Eh. No. It’s a medical term, known only to doctors and 
perverts. As you’re not a doctor I’m relieved you didn’t 
recognize it.
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BILLING
Very funny, Spencer, you’re no doctor yourself that I’m 
aware of.

SPENCER
So I went to one and asked. “Clitoris” is the name of a 
certain organ of the female anatomy.

BILLING
Ah. And you want me to print that. In bold type? That’s 
obscenity.

SPENCER
I needed something for the headline that might arouse 
curiosity and inflame the passions of any moral pervert 
who might object to being publicly associated with so 
tropical a term.

BILLING
And who might thus expose herself in a libel case as one 
of our forty-seven thousand traitors to England.

SPENCER
You print that tomorrow morning and I think you’ll have 
your libel case before afternoon tea. And both Lloyd 
George and Herbert Asquith will be forced to clear out, 
cut short their beloved peace talks, and make way for 
those of us who actually want to win this war.

BILLING shakes SPENCER’S hand.

BILLING
Let’s go to print, shall we?

Shift. MARGOT and HERBERT ASQUITH in their 
parlor reading the morning papers.

HERBERT ASQUITH
Well, Margot, it appears Maud has gone ahead and sued 
Billing for civil libel.

MARGOT ASQUITH
Oh dear.

HERBERT ASQUITH
Now he’ll never shut up.

MARGOT ASQUITH
Can anything be done?

HERBERT ASQUITH
About Maud, no. She does what she likes.
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MARGOT ASQUITH
Proud thing. She’ll give Billing a good row.

HERBERT ASQUITH
He’s very clever. And even more determined. Maud should 
sue him for criminal libel, if it can be justified. That 
would mean the trial goes to the Old Baily and he could 
be put away. Although with a venue like that he could 
also cause a lot of trouble for the peace talks before 
he goes.

MARGOT ASQUITH
What will you do?

HERBERT ASQUITH
I’m not Prime Minister anymore.

MARGOT ASQUITH
Herbert, don’t be bitter.

HERBERT ASQUITH
Don’t worry, Margot. A man like Billing won’t be allowed 
to command center stage for long.

HERBERT has an idea and starts to go.

MARGOT ASQUITH
Where are you going?

HERBERT ASQUITH
Hopefully to save England from Noel Pemberton-Billing.

MARGOT ASQUITH
How?

HERBERT ASQUITH
I think Hume-Williams owes me a favor.

Shift. BILLING and SPENCER in Billing’s 
office. 

BILLING
Well done, Spencer, old boy.

SPENCER
Don’t thank me just yet. The Crown has sent Hume-
Williams to represent Maud Allan. 

BILLING
Have they. Asquith and Lloyd George mean business.

SPENCER
Do you still intend to represent yourself?
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BILLING
I may be no lawyer but I remain my own best spokesman. 
Anyway, Hume-Williams is good. But we’re right.

SPENCER
That hasn’t done much for us so far. 

BILLING
Yes, but that was in the halls of Parliament with a pack 
of dusty MPs. Now we’re in the halls of the Old Baily 
with Maud Allan, celebrity. A famous dancer and actress, 
a high profile MP, and the moral state of Britain. There 
won’t be an empty seat in the house.

Enter a Mrs. EILEEN VILLIERS-STUART.

EILEEN VILLIERS-STUART
Mr. Billing?

BILLING
...I am. How may I help you?

EILEEN VILLIERS-STUART
Have I called on you at a poor time?

BILLING
That might depend on your reason for calling.

EILEEN VILLIERS-STUART
It’s a rather private matter with regard to your – 
current situation.

BILLING
Captain Spencer is my right hand here at The Vigilante.

EILEEN VILLIERS-STUART
He seems a right man for the job. Nevertheless, Mr. 
Billing.

BILLING
...Spencer.

SPENCER
Not too late, Billing. Lots of work to do tomorrow. (to 
EILEEN:) Evening.

SPENCER exits.

EILEEN VILLIERS-STUART
American, is he?

BILLING
Originally. 
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EILEEN VILLIERS-STUART
If I were Christopher Columbus and had discovered 
America I would have taken very good care not to tell 
anyone. 

BILLING
Discretion does have its rewards. Spencer was a Captain 
in the British Secret Service, until he was invalided 
out of duty. He’s an ally, like his former countrymen 
are now to us all. What might I do for you, Misss...?

EILEEN VILLIERS-STUART
Eileen Villiers-Stuart.

BILLING is at once even more intrigued.

BILLING
Ah. Yes.

EILEEN VILLIERS-STUART
You did receive my letter, then.

BILLING
Please accept my apologies for the delay in responding. 
I’ve been kept quite busy by my “current situation.” 
But, here we are, now in person and in private. What is 
it that you wished to tell me?

EILEEN VILLIERS-STUART
That I have seen the German Black Book.

BILLING
You have?

EILEEN VILLIERS-STUART
It was shown to me once by Neil Primrose, Herbert 
Asquith’s / Chief Whip.

BILLING
Herbert Asquith’s Chief Whip, yes. Why? How? Neil 
Primrose died in action in Palestine last year. When did 
you meet with him?

EILEEN VILLIERS-STUART
I told you that you would be interested in what I had to 
say.

BILLING
Oh indeed, indeed; though I must ask why I am the 
beneficiary of your favor, and not Asquith himself or 
someone else closer to the wheel.
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EILEEN VILLIERS-STUART
My father once tried to save England from becoming a 
second Berlin, and was derided for his pains. Now he’s 
dead. And I am determined to carry on his work. I’ve 
read your and Mr. Spencer’s various articles in The 
Vigilante. And I am so glad you printed what you did 
about that Maud Allan. Of course you were sued for 
libel. A libel action is always a cloak of counterfeit 
innocence worn by the guilty.

BILLING
Indeed.

EILEEN VILLIERS-STUART
Truth be told, Mr. Billing, I do not consider you were 
nearly severe enough when you said the first forty-seven 
thousand. I should have written the first four-hundred 
seventy thousand. There are places here, not a hundred 
yards from my hotel, where the disgusting devices 
adopted by that filthy Oscar Wilde are hourly carried 
on. And considering the principle habitués in these 
places are men high up in naval and military circles, 
one must wonder how many of our State secrets are 
exposed there. If these people were to be properly 
smoked out our armies would no doubt be in much better 
condition than now.

BILLING
No doubt whatsoever. 

EILEEN VILLIERS-STUART
I can help you, Mr. Billing, and I am fully prepared to 
do so in every way.

EILEEN has removed her hat to underscore this 
last point. 

Music. Unseen by them, MAUD steps forward and 
begins to dance a seduction.

BILLING’s doubt, among other things, is 
aroused.

BILLING
...It’s not often one meets so willing an ally so 
unexpectedly. 

EILEEN VILLIERS-STUART
I suppose it isn’t. 

BILLING
The unexpected can bring good fortune. Or bad.
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EILEEN VILLIERS-STUART
Christopher Columbus expected India, and got America 
instead. Too bad for him his countrymen didn’t have the 
good sense to hold on to that unexpected discovery.

BILLING
True. 

EILEEN VILLIERS-STUART
It is not without some personal risk that I have made 
myself available to you, Mr. Billing. I do hope you 
appreciate that fact. 

BILLING
Mrs. Villiers-Stuart/.

EILEEN VILLIERS-STUART
If you doubt my motives enough to risk losing the help 
of one who out of love for her country has already 
risked her reputation on your behalf – writing to you 
and calling on you at your office late at night and 
uninvited – then perhaps you are not quite as vigilant a 
patriot as your newspaper suggests. 

BILLING
Mrs. Villiers-/Stuart.

EILEEN VILLIERS-STUART
I want only to see England win this war as soon as 
possible and by whatever means necessary, not to sink 
deeper into the mud of France under German boots. I 
could take you this very moment to a certain cafe on 
Duke Street, just off Manchester Square, where in a back 
room you would no doubt find some pathetic military or 
naval gentlemen of high ranking indulging in disgusting 
perversions with one lesbian, sodomite, foreigner or 
other deviant. Limbs entwined in unnatural positions 
beneath gilded mirrors and paintings of exotic 
erotomania! Lips gushing far more than they should 
between bouts of stolen kisses! In the mad embrace of 
carnal lust and blinded by the dark veils of ecstasy our 
nation’s most sacred secrets are betrayed!

BILLING
Mrs. Villiers-Stuart!

EILEEN VILLIERS-STUART
Mr. Billing!

BILLING and EILEEN lunge into a mad embrace 
and kiss just as madly. 

The music and MAUD’S dance rise around BILLING 
and EILEEN as they tumble about wildly.
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Then, after BILLING and EILEEN have only just 
consummated their sudden passion, just as 
suddenly:

EILEEN VILLIERS-STUART (cont’d)
Mr. Billing! There is something I must tell you!

BILLING
Right now?

EILEEN VILLIERS-STUART
I am not here of my own will! I was sent in my capacity 
as a private detective with instructions to entrap and 
to compromise you in order to damage your character. 

BILLING
You were sent! By whom?

EILEEN VILLIERS-STUART
The offices of Herbert Asquith and Prime Minister Lloyd 
George.

BILLING
Oh, of course!

EILEEN VILLIERS-STUART
I’ll admit that I agreed at least in part out of a 
personal fascination, a desire to meet you. Everything 
else I’ve said is true. I have seen the German Black 
Book. I do believe that our country is amuck with 
traitorous perverts in thrall to Berlin! With every 
fiber of my being I believe it! And you would find those 
men of high ranking in that back room of that cafe on 
Duke Street - were you to go there! Asquith and Lloyd 
George had hoped I’d lure you there so that their 
minions could photograph you and publish terrible 
insinuations.

BILLING
My God!

EILEEN VILLIERS-STUART
But I won’t help them any further. I do believe in 
everything you stand for. My only weakness was to agree 
to meet you in service to their treachery, rather than 
come to you entirely on my own.

BILLING
And why should I trust you now?

EILEEN VILLIERS-STUART
You can’t, I know. But you must. And I will prove myself 
to you. 
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BILLING moves away. But:

EILEEN VILLIERS-STUART (cont’d)
If you expose me we’re both ruined.

BILLING
I have done nothing!

EILEEN VILLIERS-STUART
We have both just done quite something. And that was not 
my duty. That was entirely me. Wanting you. 

EILEEN goes to BILLING.

EILEEN VILLIERS-STUART (cont’d)
...Do not doubt me, Mr. Billing. I am here to help you. 
Now more than ever. I could not have gone on without 
telling you the truth. Let me help you. Take me into 
your confidence. 

But BILLING resists EILEEN’s attempt at a kiss 
for a moment, before then giving in. Then:

BILLING
We have a lot to discuss.

EILEEN VILLIERS-STUART
Indeed.

Followed by another, bigger kiss.

SCENE FOUR

Shift. The Old Baily Central Criminal court. 

SECOND GUARD
Eh-hem! Please return to order, the court is now back in 
session.

TITLE: “29 May, 1918. Day One in the trial of 
Maud Allan v. Noel Pemberton-Billing at the 
Old Baily Central Criminal Court.”

SECOND GUARD (cont’d)
The honorable Sir Justice Darling presiding.

JUDGE DARLING
Thank you, ladies and gentlemen; and gentlemen of the 
jury. And welcome back to the case of Maud Allan versus 
Noel Pemberton-Billing. Before I ask Miss Allan to 
return to the witness box for her cross-examination, I 
ask her counsel, Mr. Hume-Williams, if he indeed has no 
further questions to put to her?
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HUME-WILLIAMS
I do not at this time, my Lord. Thank you.

JUDGE DARLING
Very well. Then, Mr. Billing, I presume you will now 
wish to cross-examine Miss Allan.

BILLING
Indeed, my Lord. But first I would like to make a formal 
protest that you have been selected to try this case.

JUDGE DARLING
I beg your pardon?

BILLING
My reason is that I have, in my position as a public man 
and Member of Parliament, on many occasions criticized 
the atmosphere of levity which your Lordship has 
frequently introduced into cases you have tried. Based 
on the manner in which you have conducted yourself 
toward me thus far, I fear these criticisms must have 
come to your attention.

JUDGE DARLING
I can assure you at once they have not. In any case, the 
fact that you may take an unfavorable view of me can be 
no reason why I should not try your case. For by that 
logic you might excuse every Judge in London.

Laughter in court.

BILLING
My Lord–

JUDGE DARLING
–I will hear no more of this, if you please. Do you wish 
to cross-examine Miss Allan or don’t you?

BILLING
I do.

JUDGE DARLING
Very well. Miss Allan, if you would be so good as to 
return to the witness box.

Anticipatory music while MAUD crosses to the 
witness box, very slowly. Time seems to 
suspend. All eyes follow her every move. Then:

JUDGE DARLING (cont’d)
Thank you, my dear. Mr. Billing.
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BILLING
Miss Allan, we heard in Mr. Hume-Williams’ brief 
examination of you an account of your dancing career, 
beginning with your success at London’s Palace Theatre.

MAUD ALLAN
Yes.

BILLING
Where did you receive your initial dance training?

MAUD ALLAN
I did not train formally as a dancer, but rather a 
musician.

BILLING
Where did you train?

MAUD ALLAN
In Germany.

BILLING
So: the inspiration for your dancing was acquired during 
your musical training in Germany.

MAUD ALLAN
No.

BILLING
You did dance your signature creation, “The Vision of 
Salome,” while you were in Germany, did you not?

MAUD ALLAN
I have returned to do so, yes.

BILLING
In any case, your dancing is a German art, is it not.

MAUD ALLAN
Not at all.

BILLING
But this art was quite foreign to the British public 
before you brought it with you over the border from 
Germany?

MAUD ALLAN
I was the pioneer of an art form, which I introduced to 
this country, yes. But it does not belong to Germany. It 
is entirely my own.
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BILLING
And the result of this introduction has been a 
financially successful career, providing you with a 
great many social connections as well, true?

MAUD ALLAN
I socialize, as anyone does.

BILLING
I would say you move among the highest of society. You 
have been invited to many well-known houses, is that not 
correct?

MAUD ALLAN
I have enjoyed a number of very gracious invitations by 
very gracious people.

BILLING
Were you ever graciously invited to 10 Downing Street, 
the home of Herbert Asquith and his wife, Margot 
Asquith?

MAUD ALLAN
I have had that honor, yes.

BILLING
Did you meet Margot Asquith there?

MAUD ALLAN
Naturally, I was her guest.

BILLING
Never met her anywhere else?

MAUD ALLAN
Yes.

BILLING
Privately? In your dressing room at the Palace Theatre, 
perhaps.

MAUD ALLAN
No.

BILLING
Never?

MAUD ALLAN
Never.

HUME-WILLIAMS
My Lord, Mr. Billing has introduced the names of third 
parties who are not on the list of agreed witnesses.

Jackson – SALOMANIA v4.1 – Pg. 31



JUDGE DARLING
Yes, Mr. Billing, mentioning their names in this way 
comes to calling these people, you know.

BILLING
Is that necessary, my Lord?

JUDGE DARLING
Naturally. Otherwise how can it be relevant? If you are 
going to suggest that Margot Asquith met privately with 
Miss Allan, in her dressing room or anywhere, then Mrs. 
Asquith must have the opportunity to verify whether she 
did or not.

BILLING
I never thought Miss Allan would deny it.

JUDGE DARLING
When asking a question, a lawyer must always be prepared 
for the answer.

BILLING
I am not a lawyer.

JUDGE DARLING
That much is clear. Proceed with your witness, Mr. 
Billing.

BILLING
...Miss Allan, have you brought this Prosecution about 
entirely on your own initiative or were you advised to 
bring it?

MAUD ALLAN
I was not advised to bring it.

BILLING
Are you quite aware that you could have brought your 
action against me in the Civil Court, rather than the 
Criminal Court?

MAUD ALLAN
What difference does it make to you which Court it is?

BILLING
Are you aware, Miss Allan, that it is in fact not 
allowed to use the Criminal Courts to clear one’s name?

MAUD ALLAN
My Counsel must know better than you.
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BILLING
And yet here we are. I - who as we’ve just established 
am no lawyer - even I know that libels of a private 
nature may be tried in a civil court. Whereas The Old 
Baily, a criminal court, is reserved for libels that may 
provoke the libelled person to a breach of the peace. Do 
you intend a breach of the peace, Miss Allan?

MAUD ALLAN
I intend to clear my name, and I am going to have my 
name cleared. And I am going to trust a British jury to 
do that and not let a man like you run me down.

BILLING
Did your political friends, Herbert and Margot Asquith, 
advise you as to which Court should try your case?

HUME-WILLIAMS
My Lord, / please!

JUDGE DARLING
Mr. Billing, I have just said, you may not mention such 
names unless you intend to call them as witnesses. Nor 
should you make implications you do not plan to 
substantiate with their testimony.

BILLING
...Let us turn now to the headline of the paragraph 
printed in The Vigilante, for which this alleged libel 
charge has been brought against me. Did you understand 
this headline, Miss Allan, when you read it?

MAUD ALLAN
Yes.

BILLING
Are you a doctor?

MAUD ALLAN
No.

BILLING
A medical student?

MAUD ALLAN
No.

BILLING
Have you read medical books?

MAUD ALLAN
One is taught physiology in school.
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BILLING
Are you particularly acquainted with the term 
“clitoris?”

MAUD ALLAN
Not particularly, Mr. Billing. But I know what one is.

BILLING
Did you show this headline to your friends when you read 
it?

MAUD ALLAN
There were some friends present, yes.

BILLING
Did they understand the term?

MAUD ALLAN
Yes.

BILLING
Were they medical students?

MAUD ALLAN
I am not a medical student, Mr. Billing, I have said; 
and I do not socialize with any that I am aware of.

BILLING
Are you aware, Miss Allan, that out of twenty-four 
professional men to whom I have shown this term, only 
one of them, a doctor, understood what it meant?

MAUD ALLAN
I cannot account for what any number of professional men 
understand about a woman’s clitoris, Mr. Billing.

BILLING
But you understand it.

MAUD ALLAN
Yes, Mr. Billing, for although I am no medical student, 
I am a woman. How did you reach your understanding of a 
woman’s clitoris, Mr. Billing?

BILLING
Miss Allan, –

JUDGE DARLING
Once again, Mr. Billing, you must not bring in the names 
of third parties unless you plan to call them as 
witnesses.
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BILLING
I have not brought in the name of any third party, my 
Lord.

JUDGE DARLING
Who then is this Greek chap, Clitoris? Belonging to some 
woman or another?

BILLING
...I’ll touch on that a bit later, my Lord.

JUDGE DARLING
See to it that you do.

BILLING holds up a thin book.

BILLING
Miss Allan, do you recognize this book?

MAUD ALLAN
It is Salome.

BILLING
By whom?

MAUD ALLAN
Oscar Wilde.

BILLING
Salome, by Oscar Wilde. 

At BILLING’S signal, the SECOND GUARD 
distributes copies to MAUD and JUDGE DARLING.

BILLING (cont’d)
Are you quite aware of what the late Mr. Wilde has 
written here?

MAUD ALLAN
I am, having performed the title role, as you know.

BILLING
Did it occur to you in studying the play that it depicts 
an incestuous sexual lust taking place between Herod and 
the child, Salome?

MAUD ALLAN
Not at all.

BILLING
Would you kindly read the lines that are marked.
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MAUD ALLAN
“Why does Herod look at me all the while with his mole's 
eyes under his shaking eyelids? It is strange that the 
husband of my mother looks at me like that. I do not 
know what it means. Of a truth I know it too well.”

BILLING
Is that not a reference to incestuous lust?

MAUD ALLAN
Hardly. Salome is an innocent child who despises 
everything that is ugly and uncouth. Only the beautiful, 
pure and spiritual appeal to her.

BILLING
Do they? She says that the moon is cold and chaste.

MAUD ALLAN
Yes, and therefore good to see. “How good to see the 
moon. She is cold and chaste. She has the beauty of a 
virgin. She has never defiled herself. She has never 
abandoned herself to men.”

BILLING
A little later on page twenty-seven she says the moon is 
like a mad woman.

MAUD ALLAN
She does not say that. Herod does.

BILLING checks page twenty-seven.

BILLING
Herod does?

MAUD ALLAN
Herod, a man, says that she is mad.

JUDGE DARLING
That is correct. He says it right here.

BILLING
Miss Allan, would you please read to the Court the next 
lines marked, spoken by Salome herself.

MAUD ALLAN
“I am amorous of thy body, Iokanaan!”

BILLING
That is a “spiritual” statement?
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MAUD ALLAN
To be amorous is a pleasing thing, is it not? Besides, 
her response to Iokanaan is not actually physical at 
all. His body is an embodiment of his spiritual passion. 
It is his spiritual passion that enters her soul; and 
she feels it, deeply.

JUDGE DARLING
Go on.

MAUD ALLAN
“Thy mouth is like a band of scarlet on a tower of 
ivory. It is like a pomegranate cut in twain. The 
pomegranate flowers that blossom in the gardens of Tyre, 
and are redder than roses, are not so red. The red 
blasts of trumpets that herald the approach of kings, 
and make afraid the enemy, are not so red. Thy mouth is 
redder than the feet of him who cometh from a forest 
where he hath slain a lion, and seen gilded tigers.”

JUDGE DARLING
Gilded tigers?

MAUD ALLAN
Gilded tigers.

JUDGE DARLING
Go on.

MAUD ALLAN
“Thy mouth is like a branch of coral that fishers have 
found in the twilight of the sea, the coral that is kept 
for kings! ...There is nothing in the world so red as 
thy mouth. Suffer me to kiss thy mouth.”

BILLING
Eh-hem; do you not think that these lines suggest a 
graphic act of sexual lust?

MAUD ALLAN
Well. You could say “Mary had a little lamb,” and read 
into it a good many things if you like.

BILLING
Can you tell me how an innocent child says such things 
and means them in a spiritual manner and not a carnal 
one? “Suffer me to kiss thy mouth.” “I will kiss thy 
mouth.” There are three pages of that.

MAUD ALLAN
Have you never wanted to touch anything beautiful, 
Mister Billing? It is a natural desire.
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BILLING
You tell us there is no unnatural lust in her desire to 
kiss his mouth at all, when in the end she does kiss the 
decapitated head of John the Baptist and bites through 
his lips.

MAUD ALLAN
She does not.

BILLING
“Thou wouldst not suffer me to kiss thy mouth, Iokanaan. 
Well! I will kiss it now. I will bite it with my teeth 
as one bites a ripe fruit.”

MAUD ALLAN
She says “I will bite it.” Not that she has bitten it.

BILLING
Did you bite the lips in performance on stage!

MAUD ALLAN
She does not bite the lips!

BILLING
Then why does it say a few lines further on, “I have 
kissed”?

MAUD ALLAN
Kissed! Not bitten!

BILLING
“I have kissed thy mouth, Iokanaan, I have kissed thy 
mouth. There was a bitter taste on thy lips. Was it the 
taste of blood?”

MAUD ALLAN
“Nay. But perchance it was the taste of love. ...They 
say that love hath a bitter taste. But what matter?” 
What matter.

BILLING
Oh but it does matter, Miss Allan. It matters very much.

JUDGE DARLING
How, Mr. Billing?

BILLING
Are you aware, Miss Allan, of the life of Oscar Wilde? 
That he was a great moral pervert?

MAUD ALLAN
I am acquainted with his lawsuit, if that is what you 
mean.
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BILLING
Would you say that anything in the tragedy of Salome 
makes an appeal to moral perverts?

MAUD ALLAN
Nothing in the tragedy of Salome makes any appeal to 
moral perverts.

HUME-WILLIAMS
My Lord, what is the point of all this?

BILLING
It is my defense that this play ministers to moral 
perverts, and I think the onus is upon me, with regard 
to the libel brought against me, to prove that this 
woman is in fact ministering to moral perverts who live 
in this country and undermine its will. I am defending 
myself in the public interest.

HUME-WILLIAMS
With great respect, I object entirely to the statement 
that Mr. Billing defends himself in the public interest.

JUDGE DARLING
You must explain that, Mr. Billing.

BILLING
I am endeavoring to do so. Are you aware, Miss Allan, 
that there are people in this country today who practice 
unnatural vices?

MAUD ALLAN
There are such people everywhere, but I am not 
responsible for them.

BILLING
You do know the biting of lips is an act of sadism. 

MAUD ALLAN
I do not know that.

BILLING
Have you ever studied sadism, Miss Allan, and can you 
tell me what sadism means?

HUME-WILLIAMS
My Lord-!

BILLING
The paragraph which I published explicitly suggests that 
this play appeals to moral perverts of all kinds; 

(MORE)

Jackson – SALOMANIA v4.1 – Pg. 39



and I respectfully submit that not only is the witness 
familiar with moral perversities, but, through the 
performance of this play, is catering to and promoting 
such perversities in this country, whether consciously 
or unconsciously.

JUDGE DARLING
Oh no, it must be consciously. If it is unconsciously, 
then the indecency is only in the mind of the person who 
suggests it.

MAUD ALLAN
Ha! ...I’m sorry, Mr. Billing, you were suggesting.

BILLING
Miss Allan, do you consider it in the interests of our 
nation that Oscar Wilde's Salome be produced when we are 
in the midst of a great and terrible war?

MAUD ALLAN
War and art have nothing to do with one another, Mr. 
Billing.

BILLING
Does this play help us to concentrate our attention on 
the great national problem facing every British citizen 
today?

MAUD ALLAN
It helps us to find solace in the beauty of art.

BILLING
Do you mean to suggest that this play brings solace to 
the wives, daughters and sisters of three million men 
fighting in France?

MAUD ALLAN
Were they allowed to see the play, it might.

BILLING
And you would wish it that all these women who love 
their men should have their men’s heads cut off?

MAUD ALLAN
Oh dear God! I did not write the play!

BILLING
But you acted in it!

MAUD ALLAN
Does that make me the part, because I acted it? Of 
course not! Don’t make a fool of yourself!

BILLING (cont'd)
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Good point. A few chuckles leveled at BILLING 
confirm this.

BILLING
...Miss Allan.

MAUD ALLAN
...Yes?

BILLING
Miss Maud Allan. Is that your full name since birth?

MAUD ALLAN
...It is part of my name.

BILLING
Will you tell the court your full name?

MAUD ALLAN
...Maud Allan Durrant.

BILLING hands MAUD another, thicker book.

BILLING
Would you please turn to the page that has been marked.

MAUD does as asked, is visibly shaken by what 
she sees there and closes the book.

MAUD ALLAN
I ask what this has to do with the case?

JUDGE DARLING
May I see this book?

SECOND GUARD takes the book to JUDGE DARLING, 
or MAUD hands it to him.

BILLING
I am reluctantly obliged to refer to this, my Lord.

HUME-WILLIAMS
Reluctantly obliged!

JUDGE DARLING looks at the marked page in the 
book, then at MAUD, then to BILLING.

JUDGE DARLING
...Mr. Pemberton-Billing. Are you truly bound to ask 
this question?

BILLING
I deeply regret it, but I am.
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HUME-WILLIAMS
May I see this book, my Lord?

SECOND GUARD brings the book to HUME-WILLIAMS.

HUME-WILLIAMS (cont’d)
...This is a most cruel proceeding on the part of the 
Defendant.

JUDGE DARLING
It is not a question of whether it is cruel. Do you have 
any legal objection to it?

HUME-WILLIAMS
It can have no bearing on this case.

JUDGE DARLING
I am bound to say I cannot exclude it on any legal 
ground. You may put the question if you desire it, Mr. 
Billing.

Music. BILLING takes the book from HUME-
WILLIAMS and holds it up to MAUD.

BILLING
Could you please read the name of this book, Miss Allan 
Durrant?

MAUD ALLAN
“Celebrated Criminal Cases of America.”

BILLING
Are you the sister of Theodore Durrant?

MAUD ALLAN
I am.

BILLING
Was your brother executed in San Francisco for murdering 
two young girls in the belfry of a church and outraging 
them after their deaths?

MAUD ALLAN
...My Lord–

JUDGE DARLING
–You had better split it up. You see it involves several 
questions.

BILLING
Yes, my Lord. Was your brother executed in San 
Francisco?
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MAUD ALLAN
Yes.

BILLING
What was his crime?

MAUD ALLAN
You have said what the crime was.

BILLING
The murder of two young girls?

MAUD ALLAN
Yes.

BILLING
And outraging them after their deaths?

MAUD ALLAN
Yes.

BILLING
And their bodies were found in the belfry of a church?

MAUD ALLAN
Yes.

BILLING
I will now read from The San Francisco Chronicle, an 
American newspaper, dated November 9, 1895. “As Durrant 
turned to exit the court, his mother cried out, ‘My boy! 
My darling boy!’ and, throwing herself upon him, pressed 
her lips to his and clung to him passionately. When the 
guard managed to part them, it could be seen that, so 
forcefully had the mother kissed her son’s lips, she had 
drawn blood.”

MAUD rises from the witness box as if in a 
trance and begins to move through the space. 
When she speaks it is more for herself than 
for others.

BILLING (cont’d)
I do not need to point out the similarities between this 
incident and the events depicted in Mr. Wilde’s play, in 
which you elected to perform and upon which you had 
already created the dance that made you famous.

MAUD ALLAN
I’d never read that.
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BILLING
I am sorry to have had to read it to you. But you see it 
is known that sadism, incest and other such moral 
perversions are often hereditary.

HUME-WILLIAMS
My Lord, this is ridiculous!

JUDGE DARLING
You will need to prove that, Mr. Billing.

BILLING
I intend to prove it, my Lord. I have witnesses listed 
who will do so. Miss Durrant.

MAUD ALLAN
Allan. Maud Allan.

BILLING
Miss Allan, do you still say that in depicting Salome’s 
unnatural lust you did not risk inciting moral weakness 
in my countrymen?

MAUD ALLAN
She loved him with the pure love that any girl would 
love another person. She loved the beauty and the 
passion of this man. And she felt the agony of this 
man’s insults when he took her for a wanton and a 
harlot, which she was not.

BILLING
Do you wish the Gentlemen of the Jury to understand–

MAUD ALLAN
–I wish them to understand that Salome was not a 
perverse young woman: therefore Mr. Billing has no right 
to talk of sadism. I am not the first woman to play the 
role of Salome and I doubt I shall be the last!

BILLING
Which do you think will do more harm to the moral fiber 
of this country, the witnessing of such a play or 
reading that little paragraph I wrote?

MAUD ALLAN
That paragraph you wrote. Look what it has done already.

BILLING
Miss Allan. ...Miss Allan.

JUDGE DARLING
Miss Allan?
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HUME-WILLIAMS
Miss Allan.

SECOND GUARD
Miss Allan?

SOLDIER FOUR
Miss Allan.

BILLING
Miss Allan!

SCENE FIVE

Shift.

THEO DURRANT stands before JUDGE DANIEL J. 
MURPHY. THIRD GUARD stands nearby, as does 
ISABELLA DURRANT.

JUDGE DANIEL J. MURPHY
Theodore Durrant. 

TITLE: “November 8, 1895. San Francisco. 
Theodore Durrant is convicted of murder in the 
first degree.”

JUDGE DANIEL J. MURPHY (cont’d)
Theodore Durrant, the crime of which you are convicted 
is so bad that I must put stern restraint upon myself to 
prevent from describing the sentiments that must rise in 
the breast of anyone who has heard the terrible details 
of this trial. These two women, young and inexperienced, 
put their trust in you as an upstanding member their 
church congregation, and for that you repaid them with 
the most perverse, hideous, and sickening betrayal. I 
shall, under the circumstances, be expected to pass the 
severest sentence the law allows. In my judgement even 
that is totally inadequate for such a case as this. It 
is the worst case I have ever tried. The sentence of the 
court is that you be hanged by the neck until dead. 

ISABELLA DURRANT & MAUD ALLAN
Ah!

THEO
And may I speak, your honor?

JUDGE DANIEL J. MURPHY
The court is adjourned.

JUDGE DANIEL J. MURPHY exits.
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ISABELLA DURRANT
My boy! My darling boy!

ISABELLA throws herself around THEO and kisses 
him full on the mouth. She is pried away by 
the THIRD GUARD. The kiss was so forceful that 
it has cut THEO’s lip and left blood both 
there and on ISABELLA’s lips as well.

MAUD ALLAN
Theo!

MAUD moves as if she would fly across the 
Atlantic and into the arms of THEO, who 
ascends the scaffold with the assistance of 
the THIRD GUARD.

ISABELLA DURRANT
No! Maud! My dearest Maud. I hope this letter reaches 
you soon enough. Your brother is innocent. We all know 
it. Yet he had already been condemned by the press and 
this godforsaken city of rumor mongers long before that 
jury did the same! They call it the Crime of the 
Century. But Theo is not guilty and we shall prove it 
still!

MAUD ALLAN
Mother-!

ISABELLA DURRANT
-For your part, Maud, stay in Berlin.

MAUD ALLAN
But Mama-!

ISABELLA DURRANT
Do not come back under any circumstances. It would only 
make Theo feel he was the cause of blighting your 
prospects and you do not want him to feel any worse than 
he must.

THEO
Maud?

MAUD ALLAN
(uncertain) Theo?

ISABELLA DURRANT
Write him.

THEO
Maudie?
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ISABELLA DURRANT
Tell him you will study all the harder to do him proud.

MAUD ALLAN
Theo!

ISABELLA DURRANT
Do it, now! It is my wish, and his, that you remain in 
Berlin at all costs. So: sit up straight, no round 
shoulders. Take care of your health and your looks and 
your grammar. Stay out of harm. And do as Mama asks. 

MAUD ALLAN
But-!

ISABELLA DURRANT
(a warning:) I know that you will. I am very proud of 
you, Maud. Love, your mother.

THEO is now atop the scaffold. The music has 
stopped and we hear a wind sweeping gently 
across a quiet No Man’s Land. THIRD GUARD 
pulls out a pocket watch and we can hear its 
steady ticking.

MAUD ALLAN
...Dear, dear Theo.

THEO
(smiles) Dear Maudie.

MAUD ALLAN
I practice day and night, and otherwise think only of 
you. I will make you proud of me, my darling Theo.

THEO
I am proud of you.

MAUD ALLAN
Oh Theo, I know you are innocent; why can’t we prove it? 
Why are we so persecuted?

THEO
Fear nothing, dearest sister, all will be well. 

MAUD ALLAN
I will write a letter to the governor, begging him to 
spare you!

THEO
Maudie.
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MAUD ALLAN
I will write it to ask that you: Governor, esteemed sir, 
save my precious brother Theodore Durrant from the 
terrible fate that hangs over him. If only you could 
take one look into his past life, before the 
contemptible press sent their lies like a fog to 
obliterate his true nature from public sight. You too 
would see the noble boy that I do. I kneel before you 
from across the sea and pray that my words reach your 
heart.

THEO
Maud.

MAUD ALLAN
And I’ll sign it, Theo, I’ll sign it humbly, that I am, 
with the deepest regard for your judgement and decision, 
yours in sorrow and affliction, Maud Durrant.

THEO
Maudie. 

MAUD ALLAN
And he will pardon you!

THEO
Nothing can be done now, Maudie.

MAUD ALLAN
That’s not true.

THEO
I am wearing the locket you gave to me on the day you 
left, the one with your picture inside. I feel you 
against my heart, and we are together again. ...There is 
within us a mystery, deep and intricate, which I believe 
someday will be understood. ...Some people still think I 
can clear one mystery, if only I would say I am guilty. 
But, it is a mistake to lie in the moment before one is 
to meet with God. A dishonoring stain on one’s name is 
worse than death.

MAUD ALLAN
So it is true, that you didn’t do it. You didn’t do it, 
did you, Theo.

THEO
...It rained all last night. The first rain of winter. 
The farmers will be glad. But now it is quiet, and looks 
as though it may clear up. I feel myself high above 
ordinary things, and trouble seems to have been lifted 
from my soul. Oh I wish that you could feel the 
lightness that I feel now. My dear sister. 

(MORE)
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I have missed you so. Your music. Your beautiful face. 
Your embrace. Why did you leave me when you did? 

MAUD covers her face with her hands. THIRD 
GUARD puts away his watch and steps forward. 
THEO notices.

THEO (cont’d)
...And now, with much love, I will bring this to a 
close. Au revoir for a time. Affectionately, and always. 
Theo.

MAUD ALLAN
“Theo.”

ISABELLA DURRANT
My Theo.

THIRD GUARD
Do you wish to say anything?

THEO looks at THIRD GUARD, and then out across 
the audience. His tone is calm but pointed.

THEO
...Do you wish me to say anything? What do you wish me 
to say? Well I would like to say this. That I hold no 
animosity toward those authorities who persecuted me, 
nor the press who hounded me to the grave. I forgive 
them all. They will receive their justice from God, to 
whom I now go to receive mine. This city, this country, 
and this world will be forever blackened with the crime 
of my innocent blood. My hands are free from all stains 
that would be painted upon them. I am innocent of the 
crimes charged against me. That is what I wish to say. I 
am innocent. I am innocent. I am innoce–

The floor drops out from under THEO and he 
falls suddenly with a crash and dies at the 
end of the tight rope. A guttural gasp escapes 
from ISABELLA.

With great difficulty ISABELLA pulls herself 
up and together. There is an iciness about her 
now.

ISABELLA DURRANT
...Dearest Maud.

MAUD ALLAN
Why was I not home to be with him? He would not have 
missed me! He would not have taken it out on those 
girls! 

THEO (cont'd)
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ISABELLA DURRANT
(warning) Darling.

MAUD ALLAN
If only I had not come to Germany! None of this would 
have happened!

ISABELLA DURRANT
Daughter! ...Do not lose your courage.

MAUD ALLAN
Have I?

ISABELLA DURRANT
You must not.

MAUD ALLAN
No.

ISABELLA DURRANT
It is actually the most fortunate stroke of luck that 
you have been away, my darling. The land and sea that 
divides us protects your own right to fame from your 
brother’s wrongful infamy. You have an opportunity that 
you must not overlook, for in it lies your success, and 
the future of our family’s name. And it would break your 
dear brother’s heart if you let anything stop you. Your 
grief will lend your music a charm that cannot be 
taught.

MAUD ALLAN
I can’t play music now!

ISABELLA DURRANT
You must-

MAUD ALLAN
Drilling like a soldier in this cage of notes and 
measures? I can’t–!

ISABELLA DURRANT
–You must: find a way. You will always be your brother’s 
sister. But you must make a name for yourself.

MAUD ALLAN
I must.

ISABELLA DURRANT
Nothing else now can make up for our loss but showing 
the world that you are, as he was, ambitious. 
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Music. MAUD moves involuntarily. Then, with 
each line, MAUD moves like a jolt, and then 
increasingly like a dance, as if each thing 
she says is gradually yanking the dance out of 
her.

MAUD ALLAN
I must– ...I must– 

ISABELLA DURRANT
So: take your father’s name as your last.

MAUD ALLAN
Maud Allan.

ISABELLA DURRANT
Make it the only name you have.

MAUD ALLAN
It is the only name I have.

ISABELLA DURRANT
That you may be your own sensation.

MAUD ALLAN
Miss Maud Allan.

ISABELLA DURRANT
Do it now, my dear. Close your teeth and say: I will.

MAUD ALLAN
No matter what happens.

ISABELLA DURRANT
I will.

MAUD ALLAN
No matter what has happened.

ISABELLA DURRANT
I will.

MAUD ALLAN
God help me!

ISABELLA DURRANT
Or die in the attempt.

MAUD ALLAN
I will!

MAUD’s dance takes off, becoming evermore 
ecstatic and impassioned. 
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Over the course of it she sheds her proper 
dress and emerges as the vision of Salome for 
which she became famous. Suddenly it ends and 
huge applause erupts. MAUD stands dazed, 
taking it in as bouquets of red poppies drop 
from the sky around her, and:

THEO
Maudie?

ISABELLA DURRANT
Maud Darling?

JUDGE DARLING
Miss Durrant!

HUME-WILLIAMS
Miss Allan!

SECOND GUARD
Maud Allan?

BILLING
Maud Allan Durrant!

At the sound of JUDGE DARLING’S gavel, the 
applause goes silent.

JUDGE DARLING
Ladies and gentleman, the Court is adjourned until after 
intermission.

TITLE: “Intermission”

INTERMISSION

SCENE SIX 

Distant gunfire and shells can be heard. They 
seem to be growing steadily closer. 

MAUD enters slowly, listening intently, and 
still dressed in her “Vision of Salome” 
costume, which she wears continually from now 
on. 

Suddenly the shelling is upon us. The SIX 
BRITISH SOLDIERS fly over the top of the 
trench and slide down into the mud below. 

The explosions cease. THE SOLDIERS catch their 
breath solemnly in the wake of it.
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Lazy piano music – maybe Satie. THE SOLDIERS 
go about their business, starting by routinely 
removing their bayonets from the ends of their 
rifles, and from there...

...We are in a pub, late at night. There is a 
BARTENDER. Near him at the bar is a BUSINESS 
MAN, drinking a pint. SARA, a young woman, is 
seated alone at a table, drinking a pint. 
SOLDIERS ONE and THREE sit in the trench 
preoccupied with their own thoughts, not 
drinking, though they could just as likely be 
in the lonely pub as well by their distant 
looks.

MAUD stalks about, unseen by the others, 
sometimes in her own thoughts, mostly 
observing various of them in particular – 
listening, watching, an antenna and receiver 
for others’ emotions, her movements subtle, 
careful and deliberate. (She will continue to 
be a presence in this fashion throughout the 
remainder of the play, even in the court 
scenes.)

SOLDIER SIX enters the pub. SARA notices him.

BARTENDER
Oi.

SOLDIER SIX
A pint?

TITLE: “A small pub in London, late at night.”

BARTENDER obliges. SOLDIER SIX tries to pay.

BARTENDER
Nah.

SOLDIER SIX
Cheers.

BUSINESS MAN
Good show, old boy.

BUSINESS MAN claps SOLDIER SIX on the back 
with a show of sincerity. SOLDIER SIX smiles 
and moves away, stands alone to savor the 
first quaff of his pint.

SARA
You alone?
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SOLDIER SIX
Are you?

SARA
Yeh. For now. Sit yerself?

SOLDIER SIX does.

SARA (cont’d)
I’m Sara. You on leave?

SOLDIER SIX
Yeh. 

SARA
How long?

SOLDIER SIX
Two days.

SARA
What’s today?

SOLDIER SIX
Day one.

SARA
Having a good time?

SOLDIER SIX
(smiles wearily) ...Yeh.

SARA
Not very convincing.

SOLDIER SIX
I wouldn’t make a very good actor, would I?

SARA
Would you want to be?

SOLDIER SIX
What?

SARA
Be an actor?

SOLDIER SIX
No. Might feel redundant.

SARA
What?
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SOLDIER SIX
...What do you want to be? 

SARA
Having a good time.

SOLDIER SIX
And you picked this pub?

SARA
Yeh. It’s quiet. Not like most London pubs. What did you 
do with day one?

SOLDIER SIX
Went to the circus.

SARA
Circus? Where?

SOLDIER SIX
Down at the Old Baily.

SARA
There’s a circus near there?

SOLDIER SIX
The Maud Allan Billing trial.

SARA
(impressed) You saw that? How’d you get a seat? I hear 
it’s mad.

SOLDIER SIX
They were putting wounded soldiers in the gallery. 
Brought them in to cheer Billing on, I think. I just 
slipped in with the rest.

SARA
Are you wounded?

SOLDIER SIX
Not yet.

SARA
...What’s it like?

SOLDIER SIX
Getting wounded?

SARA
No, silly, the trial.
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SOLDIER SIX
Billing is the ring master. Judge Darling is the clown. 
Maud Allan is the girl on the flying trapeze. And 
everyone watches with baited breath, waiting to see if 
she’ll fall. I half suspect they’d prefer it. That’s why 
we go to the circus, right? The possibility we might see 
someone fall?

SARA
Never thought about it like that. I just thought it was 
a bit of fun.

SOLDIER SIX
The trial?

SARA
The circus. ...What was Maud Allan wearing?

SOLDIER SIX
Oh, something.

SARA
I’d like to be famous. Wear something. Go to posh dinner 
parties. Social events.

SOLDIER SIX
Court.

SARA
...I think you could use a bit of fun. Maybe you should 
have gone to an actual circus.

SOLDIER SIX
I went to the theatre.

SARA
Tonight?

SOLDIER SIX
After the trial.

SARA
Cor, you must be knackered.

SOLDIER SIX
Breakfast in France. Lunch in London. Afternoon at the 
Old Baily. Evening at the theatre. A pint with Sara.

THEY clink pints.

SOLDIER SIX (cont’d)
It’s absurd when you think about it.
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SARA
What is?

SOLDIER SIX
The juxtaposition.

SARA
The what?

SOLDIER SIX
...Why are you here all by yerself? A young lady.

SARA
I have me reasons. Besides, why shouldn’t I do what I 
like?

SOLDIER SIX
You’re not married?

SARA
I was.

SOLDIER SIX
A soldier?

SARA
Yeh, and a brute before that. When he joined the ranks, 
peace broke out. The only peace I ever ‘ad. When I got 
word the Kaiser had taken him I thought good, the Kaiser 
can bloody ‘ave him. I'm going to have me a bleedin’ 
good time from now on.

SOLDIER SIX
Do you?

SARA
I do alright. Work in the munitions factory, pays a 
living. Stay with me Mum, she cooks, glad to have me 
back. Lets me do as I please.

SOLDIER SIX
And your Dad?

SARA
Kaiser took him too. It’s not sad, though. I learned to 
pick a husband from me Mum. She’d be in the pub now 
herself if she didn’t still believe in Sundays. “Jesus 
is the only man what never let me down,” she says. 
...Oh, I’m sorry.

SOLDIER SIX
What for?
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SARA
You’re a soldier and here I am thanking the bloody 
Kaiser. That’s no consolation, is it?

SOLDIER SIX
‘S alright. The only real consolation I get from coming 
home is that every time I do the women’s skirts are a 
bit shorter.

SARA
Ha! You’re a dirty bugger. ...Me Mum still cries about 
me Dad, even though he was a bastard. ...Everyone says 
we need to show you men on leave a good time. Help you 
forget what you’ve got to go back to.

SOLDIER SIX
I don’t want to forget. I have to remember, since nobody 
here intends to. That trial today. Everyone in their 
finery. And the soldiers in the gallery like sideshow 
freaks to the main act. At the theatre tonight all I 
could think about was the trench. Sunset over No Man’s 
Land is a most theatrical moment. The lights go down. 
You can almost hear the orchestra tuning up and the last 
thumps behind the curtain. It’s exciting. Waiting to run 
into Jerry’s fire has that feeling I remember coming 
over me when I was a kid performing in amateur 
theatricals before the curtain went up. There we are, 
ready in the wings. And across the stage an audience is 
waiting in the dark to give us the reception we deserve.

SARA
...You don’t deserve it. I can tell. You’re not like me 
husband or me dad. 

SOLDIER SIX
No?

SARA
You think too much.

SOLDIER SIX
Dirty thoughts sometimes.

SARA
Yeh? What about?

SOLDIER SIX
You.

SARA
What were you thinkin’ about me?
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SOLDIER SIX
Your lips. Your breasts. Your soft navel. The gentle 
slope of your belly. Your tuft of hair. My hands beneath 
your bum, lifting your pelvis to my mouth. And me 
drinking from you like a cup of red wine, learning you 
with my tongue.

SARA
...Cor. Is that what you were thinkin’? ...What else?

SOLDIER SIX
...You really want to know?

SARA
Yeh.

SOLDIER SIX
That gent over there.

SARA
You’re thinkin’ about him?

SOLDIER SIX
How I’d like a tank to crash through this pub and 
flatten him.

SARA
Blighmy! What for?

SOLDIER SIX
What did he do to enjoy a pint? He’s a pub general, I’d 
wager. Drinks beer and pisses strategic advice. You know 
what I heard one like him say at intermission tonight? 
“Lost heavily in that last scrap.” You don't talk like 
that if you've watched men die. I loathe these business 
men. I hate smiling women in the streets. I hope the 
politicians die by poison-gas. I pray God to get the 
Germans to send Zeppelins to England - make the people 
know what it means. ...Those are my dirty thoughts. You 
have any?

SARA
...I like air raids. ...It's a terrible thing to say, 
isn't it. All that damage. People killed. But every time 
the siren goes, I feel this big rush of exhilaration. 
I'd really like to go out and run about in it! I don't 
of course. But I get this feeling that the surface of 
everything is starting to crack. Do you ever feel that?

SOLDIER SIX
...I don’t know what to make of you. I’ve gotten out of 
touch with women. They seem to have changed so much, 
expanded in all directions, while us men have been 
shrunk down and stuffed in ditches.
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SARA
I just want to enjoy this peace while I can. I’m afraid 
about what will happen when the war ends.

SOLDIER SIX
I envy you. I despise you. I am quite determined to get 
you. You owe me something, all of you do. And they can 
all pay through you. 

SARA
...I’ll pay.

...After a moment, SARA stands up and offers 
SOLDIER SIX her hand. HE doesn’t move. SARA 
sits back down. SOLDIER SIX stands up as if to 
leave, and SARA quickly but carefully stands 
up with him. ...But then SOLDIER SIX steps 
closer to SARA and they begin to slow dance to 
the music.

MAUD dances what’s inside of them both, 
swaying gently beside them as they do.

SOLDIER THREE dances with an imaginary 
partner, incidentally dancing as the woman.

The BUSINESS MAN laughs over naughty small 
talk with the patient BARTENDER. SOLDIER SIX 
looks at them. SARA pulls his attention back 
to her and kisses him.

SARA pulls away gently and looks troubled.

SARA (cont’d)
...I abandoned him.

SOLDIER SIX
Who?

SARA
Me husband.

MAUD watches SARA.

SOLDIER SIX
I thought he was a brute.

SARA
He was. I wasn’t there for him when he died. I’ve 
thought terrible things. I feel so bad... I guess I’ll 
always be me Mum’s daughter.
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SOLDIER SIX
...Would you like to go? I'm not pushing, but if you 
wanted to, I'd make sure it went alright.

SARA
I trust you.

This troubles SOLDIER SIX. He stares at SARA. 
MAUD stares at SOLDIER SIX. In fact, EVERYONE 
is now watching SARA and SOLDIER SIX. SOLDIER 
SIX touches SARA’S hair.

SCENE SEVEN

Shift. JUDGE DARLING takes his seat in court. 
SECOND GUARD takes up his position. As SECOND 
GUARD gets things going, BILLING very quickly 
checks in with EILEEN for some quite last 
minute notes prior to going on for this, his 
second act.

SECOND GUARD
Please come to order.

TITLE: “30 May, 1918. Day Two in the trial of 
Maud Allan v. Noel Pemberton-Billing at the 
Old Baily Central Criminal Court.”

SECOND GUARD (cont’d)
The court is now back in session. The honorable Sir 
Justice Darling presiding.

JUDGE DARLING
Thank you, ladies and gentlemen. Gentlemen of the jury. 
And welcome back to the case of Maud Allan versus Noel 
Pemberton-Billing. Mr. Billing, you may introduce your 
next witness:

BILLING has escorted EILEEN to the witness 
box.

BILLING
Thank you, My Lord; I will now call Mrs. Eileen Villiers-
Stuart. 

JUDGE DARLING
Proceed.

BILLING
Mrs. Villiers-Stuart, have you read the alleged libel 
figuring in this case?

EILEEN VILLIERS-STUART
I have.
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BILLING
Have you also read the Vigilante article on the subject 
of a German Black Book containing the names of forty-
seven thousand traitors to this country, acting in the 
service of Germany.

EILEEN VILLIERS-STUART
I have read the article, yes.

BILLING
Have you seen that book yourself in this country?

EILEEN VILLIERS-STUART
I have.

BILLING
And are the statements made about that book in the 
Vigilante article true in substance and in fact?

EILEEN VILLIERS-STUART
Absolutely.

HUME-WILLIAMS
My Lord, no evidence has been given of the existence of 
this book.

JUDGE DARLING
Mr. Billing, do you intend to produce this book?

BILLING
Not at the moment, my Lord.

JUDGE DARLING
What do you mean not at the moment? Is it in this Court 
or is it not?

BILLING
It is not.

JUDGE DARLING
Do you know where it is?

BILLING
The evidence you will have put before you, I think, will 
answer that question.

JUDGE DARLING
Mrs. Villiers-Stuart, you will leave the witness box.

BILLING
My Lord / Justice Darling!
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JUDGE DARLING
I shall not allow evidence to be given of a document 
which ought to be produced.

BILLING
It will be impossible to produce the book at this stage 
of this trial.

JUDGE DARLING
It is no use to tell me that it will be impossible to 
produce it. You must tell me where it is. If you cannot 
get it, perhaps I can. I still have some powers left.

Laughter in court.

BILLING
My Lord, such information will be revealed, if this 
examination is allowed to proceed, that proves the book 
does in fact exist.

JUDGE DARLING
Very well.

BILLING
Now. Mrs. Villiers-Stuart. You say that you have 
actually seen and handled that book.

EILEEN VILLIERS-STUART
I have seen it and I have handled it.

BILLING
You would recognize it if you saw it again?

EILEEN VILLIERS-STUART
Instantly.

BILLING
Who showed you the book?

EILEEN VILLIERS-STUART
...Is that question quite necessary to answer?

JUDGE DARLING
Answer that question.

EILEEN VILLIERS-STUART
...Neil Primrose.

BILLING
The former Chief Whip of Herbert Asquith.

EILEEN VILLIERS-STUART
Yes.
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BILLING
Where exactly were you when Neil Primrose showed you the 
book?

EILEEN VILLIERS-STUART
...In Ripley. He showed it to me – over tea – at, a 
small hotel there.

BILLING
Was anyone else present beside Mr. Primrose?

EILEEN VILLIERS-STUART
No.

BILLING
And where is Mr. Primrose now?

EILEEN VILLIERS-STUART
He was killed in Palestine.

BILLING
He is unfortunately dead?

EILEEN VILLIERS-STUART
Yes. Because he knew of the book!

JUDGE DARLING
You say Neil Primrose, Chief Whip to Herbert Asquith, 
was killed in Palestine not in the line of duty but 
because he knew of this book?

EILEEN VILLIERS-STUART
I say so, yes.

JUDGE DARLING
Are you sure you wish to suggest such a thing, Mrs. 
Villiers-Stuart?

EILEEN VILLIERS-STUART
It is not a suggestion, it is the truth.

JUDGE DARLING
You will have to help your witness prove this, Mr. 
Billing.

BILLING
Mrs. Villiers-Stuart, did you see the names listed in 
the book?

HUME-WILLIAMS
My Lord.
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JUDGE DARLING
I have told you, Mr. Billing, you must prove a great 
deal more before you can give evidence of that book’s 
contents.

BILLING
...Why did you come forward to give evidence in this 
case?

JUDGE DARLING
It is entirely immaterial why she came forward.

BILLING
...Are you acquainted with the fact that there exists, 
in this country / a-

JUDGE DARLING
You must not put a leading question.

BILLING
Are the claims made in the Vigilante article true that 
that book contains the names of corruptible British 
Cabinet Ministers, wives / of Cabinet Ministers, 
newspaper editors, diplomats, bankers, even members of 
His Majesty’s own household?

JUDGE DARLING
Oh, / dear god. Mr. Billing!

HUME-WILLIAMS
I object!

EILEEN VILLIERS-STUART
It is absolutely true!

JUDGE DARLING
You have no right to ask that question. To do so you 
must produce the book.

BILLING
The last known holder of the book is dead, my Lord. I 
cannot call him to produce the book.

JUDGE DARLING
Then you must call someone else. I have allowed you a 
great deal of latitude, Mr. Billing, but if you are to 
conduct your own case you must conduct it according to 
the ordinary rules of law.

BILLING
I know nothing about law! I come to this Court in the 
public interest to prove what I must prove!
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JUDGE DARLING
Very well, then you must prove it according to the rules 
of law.

BILLING
My Lord, I say this-

JUDGE DARLING
-I do not wish you to say anything to me! I only ask you 
not to put leading questions to your witness!

BILLING
...Is Justice Darling’s name in that book?

JUDGE DARLING
Ah!

EILEEN VILLIERS-STUART
It is!

JUDGE DARLING
Just one moment!

BILLING
Is Herbert Asquith’s name in that book?

EILEEN VILLIERS-STUART
It is!

BILLING
Is Margot Asquith’s name in that book?

EILEEN VILLIERS-STUART
It is!

JUDGE DARLING
You will be silent!

EILEEN VILLIERS-STUART
And that book can be produced!

JUDGE DARLING
It can be produced?!

EILEEN VILLIERS-STUART
Mr. Justice Darling, we have got to win this war, and 
while you sit there we will never win it! Our men are 
fighting! Our men are dying!

JUDGE DARLING
You will leave the witness box this instant!

EILEEN VILLIERS-STUART
You dare not dismiss me!
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JUDGE DARLING
Have you quite finished asking questions of this 
character?

BILLING
I have not, my Lord!

JUDGE DARLING
Then I tell you to sit down! 

BILLING
My Lord, it will take more than you to protect the names 
listed in that book.

JUDGE DARLING
If you do not conduct yourself properly there will very 
soon be an end to this case altogether.

EILEEN VILLIERS-STUART
If you are convicted, Mr. Billing, I will carry on!

JUDGE DARLING
Do not interfere. You say this book can be produced?

EILEEN VILLIERS-STUART
It can be produced and it will be produced and when it 
is every name inside of it will be revealed! Every name, 
Lord Justice Darling, do you hear me?

A tense moment.

JUDGE DARLING
...You will resume your examination please, and remember 
what I have said.

BILLING
Do you propose to go on trying this case, my Lord?

JUDGE DARLING
Resume your examination.

BILLING
What other names are listed in that book?

JUDGE DARLING
Mr. Billing!

SCENE EIGHT

Shift. BILLING, SPENCER and EILEEN in 
Billing’s office later that night. BILLING 
laughs; HE is in a good mood.
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EILEEN VILLIERS-STUART
You promised me!

TITLE: “Billing’s office, later that night.”

EILEEN VILLIERS-STUART (cont’d)
You promised that you would not ask me to name names!

BILLING
It had to be done.

EILEEN VILLIERS-STUART
But you promised!

BILLING
(pleased) And you named names!

EILEEN VILLIERS-STUART
Once you had begun I couldn’t very well go against you.

BILLING
It’s good that you didn’t.

EILEEN VILLIERS-STUART
Noel, I was with Neil Primrose at that hotel in Ripley 
because we were having an affair! If that comes out I 
shall be discredited entirely! 

BILLING
You had an affair with Neil Primrose?

EILEEN VILLIERS-STUART
Yes!

BILLING
You should have told me that.

SPENCER
Anyway, the Black Book is now on the table, that’s the 
main thing. And I’ll be there tomorrow to support your 
evidence.

EILEEN VILLIERS-STUART
You will? How?

SPENCER
I’ll say that I saw the book, –

EILEEN VILLIERS-STUART
-Have you?

SPENCER
Yes, and that Neil Primrose showed it to me.
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EILEEN VILLIERS-STUART
Did he?

SPENCER
No, but-

EILEEN VILLIERS-STUART
-And you’re going to allow him to tell this lie in 
Court?

BILLING
He will have to tell it, in order to corroborate your 
evidence, because if he does not, they may not believe 
you.

EILEEN VILLIERS-STUART
But he’ll be lying.

BILLING
Yes, I know. But it’s got to be done. Although, best not 
to keep Primrose in the mix, under the circumstances 
(i.e. Eileen’s affair with him), eh Spencer?

SPENCER
Right. Hume-Williams won’t ask after Primrose either. It 
wouldn’t do him good to emphasize that Asquith’s Chief 
Whip was harboring a copy of the Black Book, now would 
it?

BILLING
No.

EILEEN VILLIERS-STUART
The book exists. Its threats are real. We don’t need to 
tell lies to prove it. If we do and it comes out, a 
major German conspiracy against this country will 
continue to be ignored.

BILLING
Can you produce the book?

EILEEN VILLIERS-STUART
No!

BILLING
Neither can I. And you’re right, this threat must no 
longer be ignored. So here we are.

SPENCER
The German Prince showed the book to me personally. 
We’ll keep it to that.

BILLING
Yes.
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EILEEN VILLIERS-STUART
Noel. There’s something else. When I left the Court 
today a man handed me a letter threatening my life 
unless I return to the service of my employers and do 
all that I can to secure your downfall.

BILLING
Who was the man?

EILEEN VILLIERS-STUART
I didn’t know him.

BILLING
Who wrote the letter?

EILEEN VILLIERS-STUART
There was no signature! Who would sign such a thing? 

SPENCER
Obviously it was from Asquith and Lloyd George’s people. 
Your employers. I told you she was risky.

EILEEN VILLIERS-STUART
I should never have mentioned the names. What shall I 
do?

BILLING
Stay one step ahead, of course. We’ll draft a statement 
for you to sign, verifying your testimony, your 
employment by them to entrap me, and now this death 
threat.

EILEEN VILLIERS-STUART
In writing? Why should we do that?

BILLING
If something were to happen to you we’d need it.

EILEEN VILLIERS-STUART
...Noel!

BILLING
Pemberton-Billing.

SCENE NINE

JUDGE DARLING
Mr. Billing?

Shift. 

JUDGE DARLING (cont’d)
You may call your next witness.
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TITLE: “31 May, 1918. Day Three of the trial.”

BILLING
Thank you, my Lord. I will now call Captain Harold 
Spencer.

SPENCER takes his place in the witness box. 
EILEEN soon leaves, stunned.

BILLING (cont’d)
Captain Spencer, what is your history with the British 
Secret Service?

SPENCER
In 1913 I was a member of the International Commission 
to Albania, where I became aide-de-camp to the king of 
Albania, the German prince William of Wied. When 
fighting broke out there in 1914 I left for Italy, about 
mid-September. But during my time with the Prince I had 
access to his private papers and obtained a great deal 
of information.

BILLING
Touching on what?

SPENCER
I was principally interested in what action was to be 
taken by Germany in the event of war with England. The 
Prince’s papers fully explained this, and I reported 
these things to the British Foreign Office.

BILLING
Did you report the incident of your having discovered 
the Black Book referred to in the Vigilante article?

HUME-WILLIAMS
My Lord, Captain Spencer has not said that he discovered 
the book.

BILLING
I will go back.

JUDGE DARLING
Probably it will save a good deal of time if he just 
answers the question.

HUME-WILLIAMS
My Lord-!

JUDGE DARLING
Psht. Captain Spencer.
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SPENCER
I did report the book, to the private secretaries of Mr. 
Herbert Asquith, that it had been shown to me by the 
Prince personally, and that it contained a list compiled 
by German agents of the names of people in England who 
might be coerced for information.

BILLING
And when you reported the book to the private 
secretaries of Mr. Herbert Asquith, what was their 
response?

SPENCER
They told me it would undermine the whole fabric of the 
British Government if it was made public, that the book 
was not here in Downing Street so let the matter go. It 
was insinuated that I might disappear with it if it did 
not. That’s when I realized the whole thing was 
hopeless, that the Germans had such a grip on our 
affairs that nothing could be done, and I came to work 
for you at The Vigilante. If the government wouldn’t 
help England I hoped journalism might, and to hell with 
those who might try anything to stop us from breaking 
the grip of German agents murdering our men in France. 
Let them threaten my life if they like!

Applause in court.

Shift. MAUD now speaks, though the court takes 
no note of her. (Throughout this scene we seem 
to slip between reality and Maud’s unnoticed 
observations of it as she “writes” her letter 
to her mother.)

MAUD ALLAN
Dearest Mama. I am sorry this reply to your recent 
letter comes so late. In brief: no, I do not think now 
would be a good time for you to visit me here in London. 
I shall spare you the worst of the details. But I will 
tell you that, although I am the plaintiff in this case, 
I feel very much the defendant in some other case all 
together. Sitting in this court, I find myself now a 
forgotten page in my own story, which has been written 
over entirely by Mr. Billing’s grim fairy tale. You 
would be appalled by what this man deems fit to say.

BILLING
Let us turn now to that paragraph which constitutes the 
alleged libel. You, Captain Spencer, in fact, drafted 
this paragraph, did you not?

SPENCER
I did.
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BILLING
How did you come about the title?

MAUD ALLAN
I find myself often wondering how much even he 
understands of what he says.

SPENCER
I tried to find a title that would only be understood by 
those whom it should be understood by.

BILLING
And to that end you consulted the village doctor?

SPENCER
I did, and he provided me with a certain anatomical 
name.

BILLING
What was the name?

SPENCER
Clitoris.

JUDGE DARLING
Ah. The Greek chap. Finally.

BILLING
Captain Spencer, could you share with us the meaning of 
this name?

MAUD ALLAN
What any of these men understand about their poor, 
unfortunate wives one can only guess.

SPENCER
According to the doctor, the clitoris is a superficial 
organ that, when unduly excited or over-developed, 
possesses the most dreadful influence on any woman, such 
that she would do the most extraordinary things if she 
was over-stimulated in a superficial manner.

BILLING
And why did you think it imperative to print the title 
and content of the alleged libel?

SPENCER
In order to help draw attention to what the Black Book 
indicated their methods of corruption were.

BILLING
And what did the book indicate in regard to their 
methods?
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MAUD ALLAN
It strikes me that these men are too distracted by their 
own fantasies to be bothered with understanding those of 
a woman.

SPENCER
Sodomy. Lesbianism. Both of which are unnatural vices 
and one a criminal offense.

BILLING
And the German agents practice these vices to bring into 
bondage English people?

SPENCER
That is their objective, yes. Should people succumb, the 
fact is then held over them as blackmail, and they must 
do whatever their superiors want.

MAUD ALLAN
They would seem to think anyone with a healthy desire to 
live life according to the heart’s liberty, would 
readily lend her name to their little Black Book’s 
ledger, and her body to the destruction of the world as 
they know it.

BILLING provides SPENCER with a copy of 
Salome.

BILLING
Captain Spencer, have you read this play, Salome, by 
Oscar Wilde?

MAUD ALLAN
Whether she is real or imagined.

SPENCER
I have.

BILLING
What vices do you find illustrated in this play that 
caused you to employ the expression, “The Cult of the 
Clitoris”?

SPENCER
Sadism, mainly.

BILLING
Can you offer an example?

SPENCER
Yes. Toward the end.

JUDGE DARLING
Ope. What page?
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SPENCER
Sixty-three.

JUDGE DARLING
Thank you.

SPENCER
Salome is holding the decapitated head of John the 
Baptist, and she says, “Thou wouldst not suffer me to 
kiss thy mouth, Iokanaan. Well! I will kiss it now. I 
will bite it with my teeth as one bites a ripe fruit.” 
That is pure sadism. And it goes on: “Yes, I will kiss 
thy mouth, Iokanaan. I said it. Did I not say it? I said 
it, I will kiss it now!” It is the mutterings of a child 
suffering from an enlarged and diseased clitoris.

HUME-WILLIAMS bursts out laughing, and as he 
tries to control it:

HUME-WILLIAMS
(to DARLING:) I’m sorry. Sorry.

BILLING
I beg to call your Lordship’s attention to the humor 
that this arouses in Counsel.

SPENCER
I think the Germans were very clever in advocating this 
play as a means of corrupting people with sadism.

JUDGE DARLING
You were not asked what you think about the Germans.

SPENCER
My Lord, when the country is at stake and soldiers are 
dying in France–

JUDGE DARLING
-That is nonsense.

SPENCER
It is not nonsense, it is the question of today!

JUDGE DARLING
The question of today is whether this paragraph is a 
libel or not! You are not here to address the Court 
about soldiers in France.

SPENCER
Someone must speak for them!

Applause in court.
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BILLING
(with flourish) I submit this witness for cross-
examination!

JUDGE DARLING
No you do not! He will be cross-examined as a matter of 
course without your introduction. He is not an actor 
whom you present to an audience. Now sit! Mr. Hume-
Williams, if you please!

HUME-WILLIAMS
Thank you, my Lord. 

MAUD ALLAN
But I have faith, Mama, that my counsel, Mr. Hume-
Williams, will trip up these spiders in their own absurd 
webs.

HUME-WILLIAMS
Captain Spencer. 

MAUD ALLAN
The most effective webs being, invariably, one’s own.

HUME-WILLIAMS
You explained to the court a moment ago that the 
clitoris is part of the female organ.

SPENCER
A superficial part.

HUME-WILLIAMS
In which the sexual sensations are produced?

SPENCER
It is what remains of the male organ in the female. 

HUME-WILLIAMS
And when stimulated it effects a woman’s behavior 
improperly, you say.

SPENCER
An exaggerated clitoris might even drive a woman to an 
elephant.

HUME-WILLIAMS
Captain Spencer, do you give as your considered opinion 
that the actions of the character Salome in Oscar 
Wilde’s play are indeed sadism?

SPENCER
And produced an orgasm.
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JUDGE DARLING
A what? 

HUME-WILLIAMS
What is the word you used?

SPENCER
Orgasm.

HUME-WILLIAMS
What is it, some unnatural vice?

MAUD ALLAN
Or perhaps I speak too soon in praise of Mister Hume-
Williams.

SPENCER
As the doctor explained it to me, it is a function of 
the body. Anyone with perverted instincts would take 
extreme delight in the play, and, while watching it, 
probably have an orgasm themselves. Orgasms are of great 
interest to the Germans.

JUDGE DARLING
Germans again! You are not asked about the Germans. Get 
the Germans out of your head.

SPENCER
I wish more people would get them in.

HUME-WILLIAMS
I will ask you about your Germans, Captain Spencer.

SPENCER
They are not my Germans.

HUME-WILLIAMS
You obtained this information about the Black Book from 
your German prince in Albania while in secret service to 
your country, correct?

SPENCER
He was not my prince and my service was no secret to my 
country, to my employers that is.

HUME-WILLIAMS
Your employers, the British Secret Service, knew 
everything you were doing?

SPENCER
I reported everything to them; they did nothing with it, 
as I’ve said.
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HUME-WILLIAMS
Would you say these reports were of a very sensitive 
nature?

SPENCER
Very sensitive.

HUME-WILLIAMS
And those sensitive reports are the property of your 
employers, of the Government.

SPENCER
They are the property of the country.

HUME-WILLIAMS
And as a Government servant to this country are you at 
liberty to publish sensitive reports of this kind to the 
world?

SPENCER
Not as a rule.

HUME-WILLIAMS
So, then, when you published your information about the 
Black Book and the first forty-seven thousand, did you 
first obtain permission from the Government to break 
this rule?

SPENCER
I sent copies of the article to everyone after it was 
written.

HUME-WILLIAMS
Well! It does not do much good after the fact, does it?

SPENCER
It has done a great deal of good.

HUME-WILLIAMS
So it is good policy, you say, to break the rules of 
your service to this country first, and tell people 
afterwards? 

SPENCER
It was my duty.

HUME-WILLIAMS
To your employers.

SPENCER
To my country.
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HUME-WILLIAMS
If it is a rule of service to this country not to make 
sensitive information public, how can it be your duty to 
break it?

SPENCER
Because the circumstances of this war are such that some 
rules must be broken to win!

This goes down well in Court.

HUME-WILLIAMS
...Captain Spencer, what is your nationality?

SPENCER
I was born by the English Great Lakes, in Wisconsin. I 
was technically born on the British Canadian border.

HUME-WILLIAMS
Were you born an American subject, or British?

SPENCER
I could claim American nationality.

HUME-WILLIAMS
Do you?

MAUD ALLAN
This Mister Spencer is beginning to feel as I have the 
pressure of what it is to be foreign in a time of fear.

JUDGE DARLING
Answer the question.

MAUD ALLAN
The locals do not forget,

SPENCER
I have never been naturalized British.

MAUD ALLAN
or forgive.

HUME-WILLIAMS
So your duty in this instance is not to your country, 
but to your British employers.

JUDGE DARLING
...Captain Spencer?

SPENCER
That was a question?
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HUME-WILLIAMS
It was.

SPENCER
To my British employers, yes.

HUME-WILLIAMS
And you betrayed them.

SPENCER
No.

HUME-WILLIAMS
You broke the rules.

SPENCER
I have said why. It was necessary. And if more people in 
England showed such initiative this war would have been 
won long ago and America’s help would not have been 
necessary.

This does not go down well in Court.

MAUD ALLAN
As this trial presses on around me, despite me, in my 
neglected corner of this madhouse I sometimes feel close 
to madness myself, and long to either break certain 
heads or else break out and run freely in the streets. I 
trust it won’t be long now. Mr. Hume-Williams seems to 
be jangling the right keys closer to the door.

HUME-WILLIAMS
After your time in Albania you say you spent time in 
Italy. What were you doing there?

SPENCER
I had been transferred to the British Embassy there to 
continue my service.

HUME-WILLIAMS
And it was there that you were invalided out of service, 
correct?

SPENCER
...Correct.

HUME-WILLIAMS
In what way, invalided? ...Captain Spencer?

SPENCER
I was declared medically unfit.

HUME-WILLIAMS
In what way, medically unfit?
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SPENCER
...It was suggested by my superiors that I was suffering 
from hallucinations.

HUME-WILLIAMS
Hallucinations! With regard to what?

SPENCER
They said, with regard to my reports about German agents 
and the book. It was the easiest way to shut me up. It 
is often done in the Secret Service. People are shut up, 
declared ins- er, mentally- medically unfit, or get 
marooned on islands.

HUME-WILLIAMS
This is an English system?

SPENCER
It is a German system practiced in England under the 
influence of German agents.

HUME-WILLIAMS
One moment: You are saying that there are Germans in 
England holding such important positions that they are 
able to get British Secret Service agents declared 
insane and marooned on islands?

SPENCER
Yes.

HUME-WILLIAMS
And how do you propose such people get appointed?

SPENCER
By the Crown.

This creates a stir in the court.

HUME-WILLIAMS
By the Crown, you say!

SPENCER
Just look at the action the Crown has seen fit to take 
against Mr. Billing because I did not keep silent about 
certain things and he published them in his newspaper.

HUME-WILLIAMS
Are you suggesting that this Prosecution has been 
brought about by anyone other than Miss Allan? That it 
has some origin in politics?

SPENCER
You would know much more about that than I. But it 
stands to reason. 

(MORE)
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Why else would a civil libel case brought about to clear 
some dancer’s name be tried in a Criminal court, where 
the defendant can be quite conveniently locked away and 
thrown out of sight?

HUME-WILLIAMS
Captain Spencer-

SPENCER
-Answer my question, Mr. Hume-Williams! Or better yet, 
ask it of your client, Maud Allan! Or is Herbert Asquith 
your client?

JUDGE DARLING
Captain Spencer!

SPENCER
Who is your client, Mr. Hume-Williams?!

JUDGE DARLING
Captain Spencer!

SCENE TEN

Shift.

SPENCER
Billing, that was dangerous.

TITLE: “Billing’s office, later that night.”

BILLING
I was there, Spencer.

SPENCER
If they can get me written off as insane the Black Book 
could be entirely dismissed.

BILLING
You might have told me the reason you were invalided out 
of service, Spencer. I’d assumed you had been wounded, 
that it was a war hero I’d hired and was now calling 
into the witness box.

SPENCER
Get off it, Billing. Why would I go about advertising my 
having been declared mentally unstable. It isn’t true. 
Anyway our problem stands.

BILLING
I can’t see how to proceed with the Black Book without 
discussing the Black Book. Eileen’s further testimony is 
no longer viable. If now yours isn’t either, who do we 
have?

SPENCER (cont'd)
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SPENCER
Perhaps we should drop the book altogether.

BILLING
Drop it all together? Why did I subject myself to this 
public trial? 

SPENCER
Why have / I?

BILLING
Why are we here if not to prove the Black Book exists, 
that a systematic conspiracy is at work to bring England 
down? 

SPENCER
As Hume-Williams and Judge Darling are so good to point 
out repeatedly, we are here in response to Maud Allan’s 
charge of libel.

BILLING
This trial is not about Maud Allan; it is about this 
country winning or losing this war. In the end who cares 
one jot about Maud Allan!

SPENCER
Everyone picking up every newspaper every day, that is 
who. It’s because of her name that finally we have the 
entire country’s attention/.

BILLING
-And we cannot squander that!

SPENCER
Billing, all I have worked for, since the day I was 
“invalided out of duty,” has been to prove to the 
British people what their government really is! Do you 
think for a moment that I don’t understand what this 
trial is about? ...Now, we began with Maud Allan’s 
character and that of her kind. We threw light on the 
perverted lot of them and their role in this conspiracy 
and all Great Britain took notice. If we can’t testify 
any further about the Black Book, let’s put the 
spotlight back on the moral perverts, keep the popular 
fervor, and end it that way.

BILLING
...You had better be right, Captain.

MAUD ALLAN
When this trial is finished, Mama, I will have more to 
write. God knows what Billing will call forth next. 

(MORE)
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But whatever is to come, may there be some humanity 
underneath to crack the surface of it. All I have left 
now is to wait, and to hope.

SCENE ELEVEN

JUDGE DARLING
Mr. Billing?

Shift.

MAUD ALLAN
Love, your Maudie.

JUDGE DARLING
You may call your next witness.

TITLE: “1 June, 1918. Day Four of the trial.”

JUDGE DARLING (cont’d)
And don’t be showy about it.

BILLING
...I call Lord Alfred Douglas.

Accompanied by the same music that underscored 
MAUD’s own Scene Four court entrance, LORD 
ALFRED DOUGLAS takes the stand as a confident, 
feline actor might. MAUD takes particular note 
of him.

JUDGE DARLING
What did I say about being showy? ...(brightly:) Good 
afternoon, Lord Alfred Douglas. I welcome you back to 
the Old Baily.

LORD ALFRED DOUGLAS
(icily) Thank you Judge, Darling.

JUDGE DARLING
You are most welcome. Mr. Billing.

BILLING
Lord Alfred Douglas.

LORD ALFRED DOUGLAS
Yes.

BILLING
What is your relationship to the play, Salome, by Oscar 
Wilde?

MAUD ALLAN (cont'd)
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LORD ALFRED DOUGLAS
I am its translator, from the original French to 
English.

BILLING
And your relationship to Oscar Wilde himself?

LORD ALFRED DOUGLAS
I translated his play.

BILLING
In translating his play you must have worked with Mr. 
Wilde very closely.

LORD ALFRED DOUGLAS
To my everlasting regret, yes.

BILLING
Do you from your own knowledge know that Oscar Wilde was 
a sexual and moral pervert?

LORD ALFRED DOUGLAS
He admitted to it. He never attempted to disguise it. On 
the contrary, he gloried in it.

BILLING
What in your opinion would be the effect of his play on 
normally healthy-minded people?

LORD ALFRED DOUGLAS
Disgust and revolt, I should think.

BILLING
And on sexual perverts?

LORD ALFRED DOUGLAS
They would revel in it.

BILLING
And those with some taint?

LORD ALFRED DOUGLAS
(eyeing Judge Darling) On those people it would be 
liable to awaken any dormant perverse instincts that 
might lie within them.

BILLING
Lord Alfred Douglas, do you know where Salome was first 
produced?

LORD ALFRED DOUGLAS
In Berlin. I did not go there see it, of course, but I 
read something about it.
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JUDGE DARLING
That will not do.

LORD ALFRED DOUGLAS
It is notorious; everyone knows it; it would be 
ridiculous to deny it.

BILLING
Was it a success there?

LORD ALFRED DOUGLAS
Quite.

JUDGE DARLING
How do you know, if you did not see it?

LORD ALFRED DOUGLAS
I read as much, as anyone could have. It’s a matter of 
public record. The play is revived constantly in 
Germany.

BILLING
So it is particularly appealing to the German 
sensibility?

LORD ALFRED DOUGLAS
Indeed. To any – intellectual – sensibility.

BILLING
And by “intellectual” do you mean – artistic?

LORD ALFRED DOUGLAS
Yes. Whenever Oscar was- Oscar Wilde, was going to do 
anything particularly revolting, it was always disguised 
in the most flowery language, and always referred back 
to Art, in other words to himself. That was his idea of 
Art. Himself.

BILLING
Would you say this self-absorbed attitude of Wilde’s 
toward Art was a Movement of some sort?

LORD ALFRED DOUGLAS
Oh yes. Wilde actually spoke of it as The Movement. 
People were in The Movement for popularizing, and also 
to free from legal restraint, his particular vice.

BILLING
And have they succeeded?

LORD ALFRED DOUGLAS
Enormously; if not yet officially.
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BILLING
Wilde called this a movement. But a more analytical mind 
would call it a cult?

LORD ALFRED DOUGLAS
Yes.

BILLING
The Cult of the Clitoris, perhaps?

JUDGE DARLING
I do not think we need go into that with him.

BILLING
Turning again to the figure of Salome: when Salome 
declares she wants to touch the body, was it intended by 
Wilde and yourself to be a carnal or spiritual 
awakening?

LORD ALFRED DOUGLAS
I had nothing to do with it. I merely translated it.

BILLING
Did Wilde, then, mean it as a carnal or spiritual 
awakening?

LORD ALFRED DOUGLAS
Carnal. To call it spiritual is a misuse of the word.

BILLING
And what about love?

LORD ALFRED DOUGLAS
It is absurd to use the word “love” in connection with 
that play or Wilde in general.

BILLING
Would you say Wilde’s words, as you translated them, are 
those of a sodomite?

JUDGE DARLING
...Are they the words of a sodom/ite?

LORD ALFRED DOUGLAS
I heard the question thank you Darling. Wilde used words 
that would be described as “spiritual” only by people 
like Himself. Those sorts of people always disguise the 
horribleness of their actions with pretty words. They 
dare not name the things of which they speak. Not 
directly, anyway. ...But I have had nothing whatsoever 
to do with such people for twenty years, so really I 
cannot be called upon to speak for them.
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BILLING
Do these people choose to join this movement and adopt 
this language, or is it hereditary?

LORD ALFRED DOUGLAS
It is hereditary.

BILLING
That is a fact?

LORD ALFRED DOUGLAS
A scientific one.

BILLING
Are you aware of the tragedy of Miss Maud Allan’s 
family?

LORD ALFRED DOUGLAS
I have heard of it somewhat, yes.

JUDGE DARLING
Lord Alfred Douglas.

LORD ALFRED DOUGLAS
For god’s sake, it was a famous incident written about 
in public newspapers. One need not have been at the 
execution personally to know it happened or why.

HUME-WILLIAMS
My Lord, once again, what has this matter to do at all 
with the present case?

BILLING
It has everything to do with what I am called upon to 
prove.

HUME-WILLIAMS
It has nothing to do with Miss Allan’s present libel.

BILLING
Would you agree with that, Lord Alfred Douglas?

JUDGE DARLING
It does not matter if he agrees.

LORD ALFRED DOUGLAS
I regard Miss Allan as a very unfortunate hereditary 
degenerate.

JUDGE DARLING
You were not asked that.
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BILLING
Thank you, Lord Alfred Douglas, I have no further 
questions.

JUDGE DARLING
Which means that you, Lord Alfred Douglas, must have no 
further answers!

LORD ALFRED DOUGLAS
I have said what is true.

JUDGE DARLING
You have said enough! To my regret, Mr. Hume-Williams 
must now give you the opportunity to say more. Mr. Hume-
Williams, be to the point, if you can.

HUME-WILLIAMS
I shall try, my Lord. Lord Alfred Douglas. I understand 
you to say that Mr. Oscar Wilde had a habit of putting 
into language of beauty things which, really, were 
disgusting.

LORD ALFRED DOUGLAS
Yes.

HUME-WILLIAMS
For instance, is this the sort of thing he would write: 
”Dearest of all Boys,”

LORD ALFRED DOUGLAS
-That is a letter which he wrote to me! It was stolen by 
that German blackmailer George Lewis, who was my lawyer 
and who betrayed me and stole that letter and now lends 
it out for the fiftieth time! Every time I come here, 
this bestial drivel is brought out! I think there are 
limits to human endurance!

BILLING
Why do they want to drag this muck up?

JUDGE DARLING
It is hardly for you to protest against the past muck of 
a witness being dragged up.

BILLING
When a man comes forward and makes a confession in the 
public interest, it is not right to drag such things up.

JUDGE DARLING
If you interrupt again you can leave the Court. What was 
your question?
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HUME-WILLIAMS
A letter which the witness says is from Oscar Wilde to 
himself. It begins, “Dearest of all Boys. You must not 
make scenes with me. I cannot bare to see your red poppy 
lips, so Greek and gracious, distorted with passion. You 
are the divine thing I want, the thing of grace and 
beauty.” Is that a sample of the language you mean?

LORD ALFRED DOUGLAS
It is exactly what I said it was: a rotten 
sodomastically inclined letter written by a diabolical 
scoundrel to a wretched silly youth. It was first 
brought out by my father in his effort to smash Wilde up 
and save me, and that has been the result. My father 
went before the Court to save his son, and you lawyers 
come here twenty-five years later to spit it up again 
for money. You ought to be ashamed to bring it out here 
again.

JUDGE DARLING
You are not here to comment on Counsel.

LORD ALFRED DOUGLAS
You bullied me at my last trial and I shall not be 
bullied by you again. I shall answer the questions as I 
please and I shall speak the truth.

JUDGE DARLING
You shall not make rude speeches or you will be removed 
from Court.

LORD ALFRED DOUGLAS
Let me be removed from Court! I did not come here to be 
cross-examined in service to this gang of scoundrel 
politicians she has backing her!

JUDGE DARLING
That is quite enough! Mr. Hume-Williams.

HUME-WILLIAMS
When did you cease to approve of sodomy, Lord Alfred 
Douglas?

LORD ALFRED DOUGLAS
When did I-?! That is like asking a man when did you 
stop beating your wife. It is hardly a fair question.

HUME-WILLIAMS holds up a second paper.

HUME-WILLIAMS
Here now is an article, which you wrote, protesting 
negative critiques of the play, Salome.
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LORD ALFRED DOUGLAS
Yes yes, another familiar staple of this Court, which I 
wrote as an undergraduate student in 1895.

BILLING
When he was trapped by Oscar Wilde!

HUME-WILLIAMS
You wrote, Lord Alfred Douglas: “I suppose Salome is 
indeed unhealthy, unwholesome and un-English, for there 
is no representation in it of quiet domestic life, 
nobody slaps anyone else on the back, and there is not a 
single reference to roast beef. But the less 
aggressively mundane will find in Mr. Wilde’s tragedy 
the beauty of a perfect work of art, and honey of sweet-
bitter thoughts.” 

LORD ALFRED DOUGLAS
There you are.

HUME-WILLIAMS
This is your opinion of the play?

LORD ALFRED DOUGLAS
It is exactly the same opinion as your supposed client, 
Maud Allan. The difference is that I escaped from its 
influence, while she remains under it. I was naively 
defending Wilde then as you are now.

HUME-WILLIAMS
You defended Wilde.

LORD ALFRED DOUGLAS
Then! Not now!

HUME-WILLIAMS
Allow me to put to you one last letter, written by your 
own hand, if I am not mistaken. Is this indeed your 
handwriting?

LORD ALFRED DOUGLAS
If you show me a letter in my handwriting I give you 
fair warning that I shall tear it up. It is a stolen 
letter, stolen by a blackmailer! And you having it there 
makes you a partner in that crime! 

JUDGE DARLING
Hold it up to him, but out of his reach.

LORD ALFRED DOUGLAS
(waves it away) Yes it is my handwriting!
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HUME-WILLIAMS
This is a letter written by you on 9 June, 1895, to the 
editor of Truth, who had attacked you in that 
publication for leaving Wilde in the lurch by not 
testifying on his behalf during his trial, and who 
further wrote that the acts for which Wilde was 
condemned were in fact not practiced by others, to which 
you replied: “I personally know forty or fifty men who 
practice these acts. Men in the best society, members of 
Parliament even. In a few days I will send to you and to 
every judge, lawyer and legislator in England, a special 
plea written to advocate what I maintain, that these 
tastes are perfectly natural, biological tendencies in 
certain people and that the law has no right to 
interfere with them. Mr. Wilde’s case was said to be one 
of moral outrage, but as you must know, in France, 
Italy, and Germany as well, such discriminatory laws 
have been either abolished or modified. Our country 
alone has refused to take any cognizance of the known 
and admitted facts of modern medical science. ...I 
confess I have not many hopes for the present age. But 
ultimate liberation from the slavery of conventional 
prejudice is as inevitable as death.” ...Lord Alfred 
Douglas, that period you hoped for in which sodomy, 
unchecked by law, will flourish, has not yet arrived?

LORD ALFRED DOUGLAS
On the contrary, I do think it has. At the time I wrote 
that letter, sodomy was condemned by all decent people. 

HUME-WILLIAMS
You were not a decent person?

LORD ALFRED DOUGLAS
No I was not, and I have said so. Much good may it do 
you.

HUME-WILLIAMS
Thank you, Lord Alfred Douglas.

LORD ALFRED DOUGLAS somewhat folds in on 
himself, exhausted.

BILLING
My Lord, may I cross-examine the witness?

JUDGE DARLING
If you must. 

BILLING
Lord Alfred Douglas, certain letters have been read to 
you.
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LORD ALFRED DOUGLAS
Indeed.

BILLING
You wrote in one letter that the best men in the best 
society, including members of Parliament, were all 
sodomites?

LORD ALFRED DOUGLAS
That is a fact, now more so than ever.

BILLING
And what has been done about the matter?

LORD ALFRED DOUGLAS
I have written letters. I have gone to Scotland Yard to 
complain about male prostitutes being allowed to ply 
their trade in Piccadilly. But they told me they were 
not permitted to do anything, that their hands were 
tied.

BILLING
Do you consider this a political matter?

LORD ALFRED DOUGLAS
Yes.

BILLING
For which people can be subjected to blackmail?

LORD ALFRED DOUGLAS looks up at BILLING.

LORD ALFRED DOUGLAS
...I have been blackmailed all my life. I am blackmailed 
still. I was blackmailed to prevent me coming to this 
Court, told that if I come I will be abused, held up to 
scorn, to ridicule and contempt. And so it has been 
done. The past, about which one can do nothing but 
repent and do ones best to carry on with dignity, has 
been hurled in my face time and again by lawyers and 
politicians entirely for their own benefit and at my 
expense. As far as I can tell, this world they claim to 
serve with their persecutions has not improved one bit 
as a result. Better to live like dogs in No Man’s Land 
than in such a world.

BILLING
And yet in spite of that, in the public interest, you 
come here to tell this Court the truth?

LORD ALFRED DOUGLAS
(wrecked inside by the irony of his answer:) ...Yes.
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BILLING
Thank you, Lord Alfred Douglas. That is all.

Music – Grieg’s “Peer Gynt Suit No.1, Op.46 2. 
Aasa’s Death.” DOUGLAS steps down and makes 
his exit, exchanging a mutual look with MAUD 
that holds years of unhappiness.

SCENE TWELVE

Music continues a bit into JUDGE DARLING’s 
opening remarks.

JUDGE DARLING
Gentlemen of the jury.

TITLE: “3 June, 1918. Day Five, the final day 
of the trial.”

JUDGE DARLING (cont’d)
You have heard the evidence and arguments on both sides. 
The actual subject of the drama therein has been and 
remains the paragraph titled “The Cult of the Clitoris,” 
published by the defendant, Noel Pemberton-Billing, in 
his paper, The Vigilante. The question for the Jury to 
decide is whether that paragraph constitutes a libel 
upon Miss Allan, whether its claims have been proven 
true, and whether it was indeed published for the public 
benefit. And as to all this about the Forty-seven 
Thousand and German agents and whose name may or may not 
be listed in some Black Book somewhere, I shall rule 
that these matters are absolutely irrelevant to this 
case, and that the Jury shall not consider them.

BILLING
Am I to understand, that in my final address, I am not 
allowed to make any reference to the evidence brought 
forward in connection with the Black Book?

JUDGE DARLING
I have said what I have said, -

BILLING
/ -My Lord-!

JUDGE DARLING
-and I hope you understand: it is absolutely immaterial 
for you to address the Jury with regard to anything 
other than that paragraph. Now, your audience awaits 
you, Mr. Billing, should you care to speak to them.
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BILLING
...Ladies and gentlemen. And gentlemen of the Jury. 
There must be a reason why our nation’s position in this 
war is worse today than it was when it started. The best 
blood of this country is already spilled; and do you 
think that I am going to keep quiet in my position as a 
public man while nine men die every minute for our 
mistakes? I want to know why those mistakes have 
occurred, and to bring our nation out of this war a 
little cleaner than it was when it went in. That is my 
crime. And I plead guilty to it.

I was so convinced of the gravity of this situation that 
for the last two and a half years I have been libelling 
public men - knowingly libelling them - in the pages of 
my newspaper. Surely, I thought, they would call me to 
task and in a public Court expose the reasons for all 
the regrettable incidents of this war. But not one man 
came forward. Why?

The witnesses I have presented to you came here to speak 
the truth. I believed what these witnesses had to say. 
Their testimony made sense of the many mistakes, 
tragedies, and regrettable affairs of this war, not to 
mention the apathy and protection which our enemies, 
still allowed to live in this country, and their 
sympathizers, continue to receive despite the average 
citizen’s struggle to get a square job or a square deal.

In the evidence I have brought before you we have caught 
a glimpse of that mysterious influence which is 
sterilizing our nation. Such a play as Oscar Wilde’s 
Salome, calculated to do terrible harm to all who see it 
by undermining their moral strength of will, such a play 
does more damage in the end than the German army itself. 
And as for the supposed centerpiece of this alleged 
libel, I had never heard the word “clitoris” in my life 
before Captain Spencer brought it to my attention. I 
asked him what it referred to, and he explained to me 
what had been verified to him by medical authority, that 
it is the idol of a cult dedicated to all forms of 
sexual perversion, a cult with a common language, a 
common secret, a common guilt. 

Can decent people stand by and allow such monsters to be 
aroused against the public interest in a time of 
national emergency? No we cannot. I have not stood by. I 
have done my duty. 

(MORE)
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I ask now that the gentlemen of the jury do theirs, and 
send me away from this place with the confidence a 
verdict of my countrymen will give me to carry on the 
heavy task which, in the interests of my country, I have 
seen fit to undertake. Thank you.

Enthusiastic applause from some. JUDGE DARLING 
attempts to quiet it with his gavel.

From now until the end of the trial, MAUD is 
in tears.

JUDGE DARLING
Mr. Hume-Williams.

HUME-WILLIAMS
Gentlemen of the Jury. It is one of the curious, most 
regrettable incidents of this war, that the imagination 
of people seems to be inflamed to such a point that 
almost anything is believable. Now we listen with rapt 
attention to things we would have laughed away as 
ridiculous before the war. But today: every tale, every 
yarn, however silly, obtains some credence. 

It is not an easy task to represent Miss Maud Allan 
under these circumstances, and the belligerent manner in 
which the defendant, Mr. Pemberton-Billing, has thought 
fit to conduct this case. If the two-and-a-half years of 
libelling he just now admitted to you having done were 
met with no response, it is, of course, because he never 
once mentioned an individual name. Having finally 
realized this, Mr. Billing chose not one among the high 
ranking men he claims to be protecting this country 
against, but rather a dancer, who has nothing to do with 
the politics of this nation. Mr. Billing had realized 
what he must do. Nobody was listening to him; and so he 
needed something gaudy to attract the mob’s attention, 
curry their favor, and bring out his fairy tale of 
German princes, secret books and salacious perversions. 

“The Cult of the Clitoris!” Was there ever anything more 
deliberately spectacular? “I stand here before you,” 
says this man, “an apostle of purity, in the interests 
of public decency.” Public decency! To attack a woman! 
And when she takes the only steps available to her to 
clear her name, he tells the Jury she is filthy, 
abandoned, and perverse. He drags out from the past her 
family misfortunes as evidence, not hesitating to 
suggest this unfortunate fact proves some sadistic 
tendency might run in the woman’s blood. 

BILLING (cont'd)

(MORE)

Jackson – SALOMANIA v4.1 – Pg. 96



A lady comes to clear her name, and it is further 
bloodied under the rake of this man, desperate as he is 
to sell to you his hysterical propaganda. 

Mr. Pemberton-Billing says that everything he claims to 
be true is so. Has he proved it? From the beginning of 
this case to the end, no, he has not. ...To you, 
gentlemen, I entrust not only this woman’s reputation, 
but the sanity and good sense of our nation. Thank you.

JUDGE DARLING
Ladies and gentleman, you will be glad to know that I 
really do not think there is anything more to be said on 
this matter. It is now for the gentlemen of the Jury to 
decide. Please retire to consider the relevant evidence 
and determine your verdict.

JUDGE DARLING hits his gavel. SOLDIERS ONE 
THROUGH SIX all return to their places in the 
trench and stand there, leaving MAUD standing 
alone and separately. Once ALL are in place, 
SOLDIER SIX pulls out his pocket watch and 
looks at it. The sound of its ticking can be 
heard. The OTHERS regard him soberly. THEY 
affix their bayonets to the ends of their 
rifles, then sit, guns ready, helmets on, and 
pull out their carefully wrapped, partially 
eaten chocolate bars. Each of them breaks off 
one square and eats it. SOLDIER SIX continues 
to keep his eye on his watch.

SCENE THIRTEEN

SOLDIER THREE stands and becomes OSCAR WILDE. 
MAUD watches OSCAR WILDE, now haggard, as he 
wearily takes a seat at a cafe table in Paris. 
Music – “Ave Maria. Ellen’s Gesang III, 
D.839.” The ticking of the watch fades. OSCAR 
WILDE pours himself a glass of wine. He savors 
a sip from it. He notices MAUD.

OSCAR WILDE
...Do you know me?

MAUD ALLAN
No...?

OSCAR WILDE
How unfortunate. I was hoping someone who knows me might 
pass by and take pity. You see I haven’t any money to 
pay for this wine. I shall have to keep ordering more 
until someone comes. It’s a little game I often lose. 
...Won’t you join me?

HUME-WILLIAMS (cont'd)
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MAUD does. OSCAR fills his glass a bit more 
and offers it to MAUD. She takes a sip, then 
sets it down again.

MAUD ALLAN
Thank you... I do remember now. Oscar Wilde. We did meet 
once.

OSCAR WILDE
Did we after all? I should think I would recall meeting 
a woman with such sumptuous taste in dresses. When was 
it?

MAUD ALLAN
It was in Paris. It must have been shortly before y– 
...Well.

OSCAR WILDE
Ah, yes. Well. And what did we talk about?

MAUD ALLAN
An accident, as I recall it.

OSCAR WILDE
...Yes! Yes, I had that day seen a woman throw herself 
into the Seine, and was still quite anxious over it. A 
sailor eventually rescued her. ...I could have rescued 
her. But this act was forbidden me. I would have seemed 
to be seeking attention for myself and it would have 
made a scandal. Yes. It’s horrible. But after my trial, 
heroism and good deeds were forbidden me... What else 
did we discuss?

MAUD ALLAN
You remarked on my American accent. And we talked about 
language.

OSCAR WILDE
Oh, I’m sure. Have you noticed at all how language has 
declined over the years, since being denied my genius 
with it?

MAUD ALLAN
Has it?

OSCAR WILDE
Oh yes, it has become so sterile, so intolerably dull 
and unromantic. It’s a wonder we can understand anything 
at all. Take this war business that’s all the rage just 
now. Warriors are now merely soldiers. A glorious battle 
is an action, perhaps an incursion, sometimes even an 
engagement, as if it were but a social appointment 
between two estranged acquaintances. 

(MORE)
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And the sweet red wine of youth is now blood at best and 
at worst a vital fluid. These military and other 
official people now always disguise the horribleness of 
their actions with benumbed words. They dare not name 
the things of which they speak. Words without feeling 
make no sense. Occasionally one is still allowed to be 
thrust into battle to penetrate the enemy, in which case 
a glimmer of passion can yet be perceived, and war is at 
least granted the innuendo of the sexual perversion one 
always suspected it to be.

MAUD ALLAN
I’ve had my fill of innuendo.

OSCAR WILDE
And of war?

MAUD ALLAN
I have had nothing to do with that! All I have ever 
wished was to make my art. And to forget. Nobody will 
let me do either.

OSCAR WILDE
Regardless of anybody, your two wishes are hardly 
compatible if I may say it. Art is memory. As for war, I 
have begun to think it may very well constitute the 
permanent condition of mankind. When the enlightened men 
finally bring down the curtain on this war, and they 
will, the lights will rise on the good British people 
and they'll feel themselves emerge from the dark, not 
realizing it's merely intermission. During the interval, 
they'll check their wallets. Those who can manage it 
will sip some champagne and have a laugh about Lady So-
and-so’s décolletage. Those who find themselves of a 
serious disposition might even attempt a critique of the 
little drama that's passed. Then, soon enough, the 
lights will dim again; and back into the theater of war 
they will march. For mankind is not yet so fabulous as 
to rise above brutality and linger on the beauty of this 
world. ...How sad for mankind. ...Still, there is some 
relief. Art will win this war in the end, when memory 
reaches not for cold statistics, but for exquisite 
music, brilliant novels and eloquent poems, that it may 
touch the true feelings of this time.

MAUD ALLAN
(determined) Nobody knows my feelings. And no one ever 
shall. 

OSCAR WILDE
...Tell me, if he is found Not Guilty, what will you do?

MAUD ALLAN
(lost) ...I don’t know.

OSCAR WILDE (cont'd)
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OSCAR WILDE
If I may offer you one bit of advice, learned from hard 
experience. Always forgive your enemies. Nothing annoys 
them so much.

MAUD laughs. This pleases OSCAR, who looks at 
her for a moment.

OSCAR WILDE (cont’d)
...Thank you, my dear.

MAUD ALLAN
What for?

OSCAR WILDE
For remembering our having met. ...And for dressing so 
divinely for our reunion. ...May I ask one more favor.

MAUD ALLAN
What is it?

OSCAR WILDE
Remember that I could have rescued that woman.

MAUD ALLAN
...I will.

OSCAR WILDE takes one last drink. He stands, 
then pulls out from his coat a newspaper, 
which he regards solemnly. OSCAR WILDE walks 
back toward the trench, tossing the paper down 
on the ground along the way.

SCENE FOURTEEN

Shift.

SOLDIER ONE
This just in, men!

SOLDIERS TWO, FOUR and FIVE all respond with 
general appreciation.

SOLDIER SIX
It’ll have to wait. We don’t have time now, lads.

SOLDIER TWO
But the verdict.

SOLDIER ONE stands and goes for the newspaper.

SOLDIER SIX
Sit down. It can wait.
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SOLDIER FOUR
Bugger off! Read it.

SOLDIER FIVE
What’s the headline?

SOLDIER TWO
Yes, what’s the verdict?

SOLDIER SIX
Be ready, lads!

SOLDIER ONE
Noel Pemberton-Billing,

SOLDIER SIX
Here

SOLDIER ONE
is

SOLDIER SIX
we

SOLDIER ONE
Not Guilty!

Huge applause explodes in the air.

SOLDIER SIX
Go!

A bomb drops and machine gunfire rips through 
the air. 

SOLDIER SIX (cont’d)
Go! Go!

THE SOLDIERS all rush over the top, some still 
distracted by their excitement over the 
verdict, and ALL are immediately gunned down. 
Red poppy petals explode where blood should 
spurt and spatter.

The SOLDIERS all appear dead. MAUD remains 
standing. The applause continues, now more 
distant. The shelling and gunfire is now also 
quite distant. MAUD makes her way slowly from 
soldier to soldier, checking the face of each. 
The applause dies away when she gets near 
SOLDIER SIX:

SOLDIER SIX (cont’d)
Sara. Sara.
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SOLDIER SIX dies. The distant shelling and 
gunfire also dies away, leaving only Mathilde 
and a wind sweeping gently across No Man’s 
Land.

SOLDIER ONE
Maud? Maudie?

MAUD rushes to SOLDIER ONE and turns him over. 

MAUD ALLAN
Shhh...

MAUD kisses SOLDIER ONE delicately on the 
mouth. SOLDIER ONE dies. MAUD speaks to him, 
holding his hand and rubbing his hair.

MAUD ALLAN (cont’d)
There was a bitter taste on thy lips. Was it the taste 
of blood? Nay. But perchance it was the taste of love. 
They say that love hath a bitter taste. But what matter? 
What matter?

MAUD is alone. Mathilde sings in the setting 
sun. 

THE END
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